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The city must never be confused with the words that describe it.
And yet between the one and the other there is a connection.
Italo Calvino Invisible Cities (1973)

INTRODUCTION. A city, which became inseparable from our personal, social,
and national existence today, consists not only of buildings, streets, parks and residents,
but also of its representations — stories that are told about it in daily life, literature, and
other arts. The associating of the city existing in reality and the city represented in art is
quite frequent, and that might cloud the rather complicated relationship between them.
Cultural theorist James Donald describes literary images of city as an imagined
environment (2011: 261) and adds that generally, imagining city in culture is impossible
without the filters of myths, discourses, symbols, metaphors and fantasies through
which we ascribe meaning to the modern experience of urban living (1992: 42). If we
agree with the idea by literary scientist Richard Lehan that “to read the city is to read an
urbanized self, to know the city from within” (1998: 289), then the study of literature
through the concept of the city will become also a tool to discover oneself.

The object of this research is the representation strategies of city in the
contemporary Lithuanian prose. In the dissertation, the words “represent” and
“representation” are primarily perceived in their mathematical sense: “the appearance of
an element of one set in another set” (DLKZ). The term “strategy”, borrowed from the
military field is often used for describing: a) an author’s attitude towards his theme and
subject; b) his method or technique of dealing with it (Cuddon 2013: 682). The notion
of text strategy, purified in the book by literary scholar Vijolé Visomirskyté (2004) is
useful for this research — strategies organize both the material of the text and the
conditions under which that material is to be communicated (Iser 1978: 87). The
strategy is used deliberately in the text: work of art “could be considered as designed to
organize and command the army of one‘s thoughts and images, and to organize them
that one imposes upon the enemy the time and place and conditions for fighting
preferred by oneself” (Burke 1994: 171). Furthermore, strategies are structures, which
lay under surface (narrative, rhetoric) techniques and give them the possibility to be
effective (Iser 1978: 88). While analysing the strategies of city representation in
literature, firstly it is explored what means and techniques are used to build city in the
narrative, what its functions are in the depicted narrative world and what its relationship
is to the characters. This helps to elucidate not only the functions and meanings of city
in literature, but also the effects that strategies of city representation might have in a
wider sociocultural context. The elements of both the told story (events, characters) and
the narrative discourse (semantic figures of speech) are important to the analysis of
narrative.

The focus on the representations of a specific city, rather than a city in general, in
literature is motivated by the fact that each city has a specific history, which is
inseparable from it and which complements the story told about it in the literary work.



Additionally, cultural scientists emphasize the parallels between a (specific) place and a
(literary, narrative) text: “place is always partially subjective, and its literature, personal
memories, myths and local histories that tend to give place its true character by bringing
out the richness of its multiple meanings/readings” (Smethurst 2000: 58). Thus, the
study of a particular city depicted in literature expands the scale of its meanings not
only in a specific work, but also in the cultural narrative in which it functions in general.

The research of the images of Kaunas, as opposed to another city of Lithuania, is
motivated by several reasons.

First, Kaunas was the temporary capital during a very important time when a
young independent state was being established (1919-1940). However, Kaunas is also a
small, second city. The relation between being the major and the minor city,
demonstrated in Kaunas’ biography, is a unique phenomenon. For this reason, it is
possible that more multifaceted material could be provided from the examination of this
city, in contrast to the historical capitals (Voruta, Kernavé, Trakai, or Vilnius). A capital
is a very interesting phenomenon. However, contemporary theory is increasingly
focusing on the minority discourse, the cultural diversity politics (postmodern theorist
Jean-Frangois Lyotard proposes that “grand narratives” should give a way to “little
narratives” (modest, local ones) (2010).

Second, in the Lithuanian public discourse, Kaunas is perhaps the most associated
with Lithuanianness; our culture has a very strong perception of Kaunas as the
birthplace of the modern state of Lithuania.

Third, interwar Kaunas was the place where the urban culture of Lithuania
emerged and developed, where the University of Lithuania (renamed to Vytautas
Magnus University in 1930) was founded and Lithuanian literature was
institutionalized. In the early 20™ century, Kaunas became the centre of Lithuanian
literary life where the main publishing houses were concentrated, the Press Foundation
was established, and literary papers, journals, almanacs, books, dictionaries and other
cultural texts were published. Some of the most prominent Lithuanian writers of the
interwar period read lectures at the VMU faculties of the Humanities and Theology:
Vincas Kréve, Vincas Mykolaitis—Putinas, Balys Sruoga, Maironis, Juozas Tumas—
Vaizgantas, Juozapas Herbaciauskas and others. The studies of Lithuanian language and
literature were launched. Collectives were assembled at the university, such as the
Werewolf Theatre, the Association of Lithuanian Artists, the Association of Lithuanian
Writers, and the Literature Foundation; literary salons appeared in the homes of cultural
figures (Maironis, Vaizgantas, Kazys Binkis, Sofija Kymantaité-Ciurlioniené, etc.) and
at the Konradas café (Kuiziniené 2009: 86-91). Traces of the writers who built the
foundations of Lithuanian literature in the 20th century — their sculptures and homes
turned into museums — remain in Kaunas map. Probably the first attempt to modernize
Lithuanian literature, the avant-garde movement 7he Four Winds, also began in Kaunas.
According to literature scientists, this is important because modernism, realism,



naturalism and symbolism promoted the ways to view and experience the city (Ameel
2013: 35-37). Aside from the magazines of The Four Winds members, separate
modernist publications of poetry and prose were also printed in Kaunas (the works of
Kazys Binkis, Antanas Rimydis, Juozas Tysliava, Salis Semeris, Juozas Zlabys-Zenge,
Teofilis Tilvytis, Pranas Morkinas, etc.). The aforementioned processes are notable
because the comparativists emphasise the importance of literature and its studies to the
national identity: “the institutionalization of literature enhanced the national character of
the capital city, and turned it into a symbol of the nation” (Cornis-Pope&Neubauer
2002: 16). Consequently, a city can be seen as a significant component of the
Lithuanian national imagination. Furthermore, in the Central Eastern Europe, the
institutionalization of literary studies became part of unwritten, but powerful national
agendas, while literature and literary scientists became the keepers of the national soul
(ibid: 11-12). Even though such projects often began in the provincial regions, they
were moved to the capitals in the later stages. In the interwar Lithuania, Kaunas became
the city that was the centre for national, literary and cultural support and promotion as
well as the place of gatherings of writers and intellectuals.

Fourth, many works of fiction have created strong parallels between Kaunas,
literature, and the nation. The connection between Lithuanian identity and Kaunas is
recorded in the history of Lithuanian culture, but all of this still remained virtually
unnoticed in literary history and criticism.

This dissertation seeks to highlight the unique imagery of Kaunas the location of
which would be difficult to identify on an “actual” map but which is probably essential
to the literary map of this city. This imagery is seen as the signs of the identity not only
of Kaunas but also of Lithuanian literature, culture, and identity in general, which have
been clouded for a long time by the parallel “Lithuanian, Lithuanianness — country,
nature, forest”. Donald’s thought expressed in the research of representations of London
in art helps explain the problems of this dissertation: it is challenging to draw
connections between place, archive and imagination, not only by tracing those links in
literary representations of particular city, but also by observing and describing the
social, cultural, and subjective functions of particular city literature and its imagery
(2011: 262). In spite of this, the aim to do this is meaningful because, according to
Lehan, the most convincing constructs of textualizing the city are those that confirm our
sense of reality, validate experience, and suggest coherence in the face of chaos (1998:
291).

The research sources chosen for the research are seven novels by Lithuanian
writers published after the second declaration of independence of Lithuania in which the
city of Kaunas is an important element of the depicted narrative world: Tila (1993) and
Everyday to the War (2002) by Jurgis Kuncinas, Round the Fountain, or the Little Paris
(1998) and Playing Duo (2002) by Markas Zingeris, Parousia (2005) by Gintaras
Beresnevicius, Yesterday We Were on the Island (2011) by Aleksandra Fomina and



Dervish from Kaunas (2014) by Herkus Kuncius. The novels were chosen for the
exploration of city representation strategies based on literary scientist Robert Alter’s
proposal to consider this genre “a seismograph of modern urban experience” (2005: xi).
Expanding on this idea, the novels record the encoded intensity of “underground
strikes” or “shakes” and their analysis help detect, define, read, and decode the
indicators of these seismographs — the collisions of the underlying ideologies — and
interpret and explain the scales of their intensity.

The novels of contemporary Lithuanian literature were chosen because of several
reasons. Novels by urbanites Fomina, Zingeris, Kunc¢inas, Beresnevicius and Kuncius
construct new city contradictions and propose the characters’, city residents’,
connection to the city which is relevant to today’s world: unavoidable, exciting,
desirable, and multifaceted. The choice of these authors’ works is selective and their
analysis is a proposal to use them for a discussion about the city in Lithuanian literature
rather than an expansive historiographical study. Furthermore, it is also a discussion of
the story of the city of Kaunas told in Lithuanian literature. Cross-cutting analysis of the
city is used in the dissertation in an attempt to highlight the richness and the multiple
layers of representations of Kaunas which, in my opinion, have not been researched
enough in Lithuanian literary science.

The authors of the novels selected for the dissertation are connected by the fact
that they were born in the families of artisans, teachers and intellectuals and they lived
and grew up in various cities of Lithuania and the world. They construct narratives of
cities, and often of Kaunas, in their works. The writers differ by gender (a woman and
men), origin (city where they were born and raised: Fomina, Zingeris, Beresnevicius
and, partly, Kuncius are Kaunas natives while Kuncinas is not, so their perspectives
differ) and nationality (Lithuanians and Lithuanian-Jewish Zingeris). The dissertation
considers these factors to have an influence on different outlooks towards the city and
the versions of the city world presented in the texts.

In this context, the appreciation and recognition of the authors in the Lithuanian
literary field is also significant. Kunéinas and Zingeris are usually introduced as city
(Vilnius and Kaunas) writers. The male writers have a symbolic capital, their works
have been awarded various prizes (however, not of equal significance). Moreover, the
main characters of their novels (and the narrators, when they are possible to identify)
are men. Thus, the analysed texts present the dominant position: the view and voice of a
youngster, a man, speaking about the city. The novel by the female writer Fomina offers
the voice and the perspective of a young woman in the city. This is a generally
underexplored aspect in literature (for a long time, the city has been perceived as
primarily the space of men, while the women were neglected as equal creators and
actors of the city discourse (Lehan 1998; Parsons 2000, 2003 et al.).

The novels are quite diverse in terms of genre. The works by Kuncinas,
Beresnevic¢ius and Kuncius are clearly postmodernist narratives or transgressive fiction.



They violate the laws of time and space and intertwine the boundaries between the
worlds that are “real” and imagined in the narrative. Other novels of Zingeris and
Fomina contain numerous ‘“mainstream” elements and there is no difficulty in
separating the narrative of “here and now” from the respective “there and then”.
Nevertheless, the chronology of the events in Zingeris’ novels is not consistent and the
main narrative is often interrupted by other characters’ stories or memories and dreams,
and the archived texts or letters they read as well as the photos and pictures they view
become portals into the past. The temporal and spatial categories are disrupted the least
in Fomina’s novel.

Still, the narrative city worlds created in these seven novels and the characters’
connection to those worlds are similar. The main action of the majority of the novels
takes place from around the 1920s until today in the cities and towns of Lithuania and
the world: Kaunas, Vilnius, Klaipéda, several smaller, unspecified towns, the Soviet
Union, Paris, Berlin, and New York. Kaunas is usually presented as it is perceived by
the main characters, through their eyes and perspectives. The period highlighted in the
novels is the Soviet era and its consequences to the city of today. All the works can be
read allegorically, but this kind of perspective is especially required in the novels by
Kuncinas, Beresnevicius and Kuncius in particular. The works by these writers are
enhanced by parodies and hyperboles and usually speak “about something else”, hence
they require a figurative reading and understanding, and the interpretation must always
be based on the context.

Additional source of the research is the questions conducted in 2015-2016 with
ten Lithuanian writers of varying generations: Gintaré Adomaityte (b. 1957), Ilzé
Butkuté (b. 1984), Daiva Cepauskaite (b. 1967), Andrius Jakugidnas (b. 1976),
Donaldas Kajokas (b. 1953), Herkus Kuncius (b. 1965), Giedra Radvilaviciate (b.
1960), Jurga Tumasonyté (b. 1988), Violeta Soblinskaité-Aleksa (b. 1954), and Markas
Zingeris (b. 1947)". The questions were prepared with the goal set not only to discuss
the city but also to highlight the imagery of the city in the eyes of contemporary
Lithuanian writers. All writers which agreed to interview hail from cities, which might
be symptomatic. Most of them also conduct criticism and promote cities in their works.
The dissertation also utilizes conversation with Fomina prepared while working on a
master thesis dedicated to narrative space and place (Petrulionyté 2013).

The aim of this dissertation is to determine, analyse and explain the strategies of
representing Kaunas city in the selected novels by Fomina, Zingeris, Kun¢inas,
Beresnevicius, and Kuncius. The following tasks were set in order to achieve this aim:

1) To introduce the theoretical and methodological framework and the concepts

which would be useful in the study of city representation strategies in
literature;

'In the dissertation, these interviews are referred to with the acronym RAM and the particular surname of
the writer.



2) To raise questions for discussion regarding the city in Lithuanian literature
after reconciling the selected theoretical concepts with the sources of literature;

3) To determine the significance and functions of the represented Kaunas in the
novels’ narrative and textuality levels by applying the instruments of post-
classical narratology;

4) To identify whose viewpoints and perspectives of Kaunas are presented in the
novels;

5) To determine which descriptions of factual (present or lost) places of Kaunas
are recurring in the novels by investigating how those descriptions correlate
with the map of the factual city and what role they play in the analysed texts;

6) Focusing on the narrative discourse analysis, to identify and analyse the
semantic tools of language employed in the creation of the literary image of
Kaunas and to interpret the expressions of city aestheticization in the novels;

7) To compare the similarities and differences of Kaunas representation strategies
in the novels by highlighting the images of the city which have not been
noticed in literary criticism before;

8) Considering the works as socially symbolic acts, to identify and interpret the
social, cultural, and subjective functions of city images in Lithuanian literature;

9) To associate the results of the analysis with the wider sociocultural context by
underlining the variety of city representation strategies and their significance to
Lithuanian literature.

The dissertation aims to apply the cultural analysis method of “employing
concepts” proposed by cultural theorist and critic Mieke Bal (2002; 2009). Theoretical
and methodological framework of this research is based on the concepts, which have
travelled from urban studies and literary studies of the city (“‘urban/city novel” (Lehan
1998; Eeckhout&Keunen 2010), “novel — a seismograph of modern urban experience”
(Alter 2005); space and place studies, literary cartography as well as culturology
(“postmodern chronotope” (Smethurst 2000), hailing from “chronotope” (Bakhtin
1975), “heterotopia” (Foucault 1986), “genius loci” and “place” (Ryan 2012, Smethurst
2010), “mummification” (Bazin 1960), “mental map” (Huggan 1989), etc. The
strategies of representing city are explored applying the tools of postclassical
narratology: “narrative”, “narrative representation”, “narrative space”, “description”,
“focalization”, and “perception”. The analysis of narrative discourse is concerned with
semiotic approaches which help one to focus on the textuality level of the work and to
reveal metaphors, metonymies and other significant rhetorical figures, which constitutes
the representation of a city — an imagined environment — and its images (lot. imago). For
the interpretation of the novels the sociological perspective of cultural theorist Fredric
Jameson is invoked — the critical readings of literature are treated as allegorical activity,
leading to unmasking “narrative as a socially symbolic act” (1981). The concepts
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travelling from different theoretical and cultural fields as well as novels by different
authors encourage to invoke the comparative perspective in the analysis.

This research was inspired by the insight that the official perspective to
Lithuanian literature and the Lithuanian identity established in Lithuania and the
diaspora during the late Soviet period as primarily “rural” or “peasantly”,
“ploughmanlike”, “agrarian”, “agricultural”, “natural” (Kubilius 2002; Daujotyté 2003;
Kelertiené 2006b; Sprindyte 2011 et al.), in spite of the changed world we live in today,
is still very powerful and not quite adequate. Moreover, when literary histories discuss
cities, they usually emphasize the significance of one city, the current capital Vilnius,
mostly without mentioning other Lithuanian cities and towns (Cornis-Pope&Neubauer
2006; Skeivys 2010 et al.). This image of literature appears to be problematic when
considering the heterogeneity of culture and the cities, which were and are significant to
Lithuanian literature and culture.

These suspicions were tested in a published article (Petrulionyté 2015b)* which
invoked the works of cultural sociologists (Bourdieu 2011; Milner 2006; Culler 2000 et
al.) in order to analyse the educational discourse of Lithuanian literature. This choice
was determined by several reasons: 1) according to cultural sociologists, the education
system plays the deciding role in the general implementation of the legitimized method
of art and literature consumption, 2) this discourse demonstrates the framework of the
literary canon and tradition the most evidently, 3) the image of Lithuanian literature
formed in school becomes a cliché which follows most people for the rest of their lives
(after graduating from school, literary criticism is usually not read anymore). The
conducted research contests the image of “rural” Lithuanian literature dominating the
educational discourse and justifies the necessity of the research of city in literature.

First, usually the authors included in the compulsory high school curriculum of
Lithuanian language and literature and Lithuanian Classic Literature Anthology are
introduced as related to peasantry, ploughmen, farmers, and the general agrarian culture.
However, after a detailed statistical analysis of the origins and the living environments
of these writers it turned out that 39 percent of them were raised in the families of
landlords, craftsmen, or intellectuals, and were of urban origin. Even though 61 percent
of the writers hailed from country, however, more than half of them went to
gymnasiums and universities in the cities or joined seminaries and became priests
(Petrulionyté 2015b: 13). One wonders if without the retreat from agrarian culture the

*Invisible Cities” in the Discourse by Lithuanian Literature Gatekeepers™. It is necessary to explain that
this research was planned as one of the important sections of the dissertation. However, after long
discussions with academic figures from different fields in the Dept. of Lithuanian Studies at VMU and at
the center of Ghent Urban Studies Team (GUST), during scientific visit of mine, a difficult decision had
to be made to include in the dissertation only the fundamental circumstances that have shaped the
research of the city in literature without presenting the entire text of the sociological research. The
discussions highlighted the problems that a sociological research could cause in a dissertation dedicated
to the strategies of city representation in literature.



writers would have described it that way? Perhaps they needed the cities in order to
write about the country in them??

Second, the conversations with the teachers of Lithuanian language and literature
of various levels revealed that the reception of “rural” literature in today’s schools is
problematic (the works included in the curriculum are difficult to understand, foreign,
and boring for the pupils, there is a lack of parity between the numbers of works
depicting cities and countries, and the “city” literature is discussed too late (ibid: 15).

Third, a brief review of the latest Literature Textbook (2012) for twelfth grade
pupils (authors Irena KaniSauskaité, Loreta Macianskaité, Dalia Satkauskyté, etc.)
revealed that it gives more attention to the consolidation of the “rural” model of
Lithuanian culture rather than the culture of cities. Furthermore, the works of some of
the modernist writers are introduced without highlighting the dimension of the city (e.g.
the works by Antanas Skéma). Literary processes are introduced in the textbook not
problematically but chronologically, by repeating phrases about the significance of rural
culture to literature and Lithuanianness on the whole (Petrulionyté 2015b: 16). From
sociological perspective, the repetition of the same phrases becomes a tool to
consolidate the pastoral, rather than any other, image of Lithuanian culture. Linguistic
structure affects the structure of consciousness — this reinforces the relationship between
the culture of writing and the ground, which is paradoxical in comparison with the
Western culture.

The fourth argument is the opinion of the writers themselves about the
relationship between Lithuanian literature, the country, and the city. Many Lithuanian
writers have criticized both the idealization of the old country (the “paradise lost™)
which was prominent in the 20" century literature, and the literary criticism, which
promoted the “miracle” of the country or the forest as opposed to the city (Zlabys-Zenge
1939a, 1939b; Skéma 1958; Venclova 1970 and 1977; Vaigitinaité 1983 and 1990;
Gavelis 1991 and 2000; Martinaitis 2009; Adomaityté 2014 et al.). Contemporary
Lithuanian writers emphasize — it is important to reflect on cities in literature because
cities change and, thanks to their descriptions, we can visit them again in the texts: “the
city images created in literature are a colourful history of cities, which is often more
interesting than dry factography, because the cities in literature are always populated by
people. The cities described in literature are also often even more interesting and
impressive than in reality, because their imagery was created using the writer’s talent,
which is based on the unique perspective and perception that is typical only of him”
(Cepauskaité: RAM). Answering the question why it is important, and whether it is
important at all, to reflect on the cities, to create their imagery, and to discuss them in

* The book The Making of Modern Lithuania (2011, transl. to Lithuanian 2012) very similarly displays
that, despite the fact that Lithuanian culture hailed from the country, its creation and strengthening started
in cities, in social and cultural 19" century environment of empires metropolises — in the gymnasiums,
seminaries and universities.
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literature, the writer Markas Zingeris responded rhetorically, with a touch of irony:
“Why is it important to breathe?” (RAM: Zingeris).

Notably, the “rural” image of Lithuanian literature has been strongly affected by
the sociohistorical circumstances. In the Soviet period, the works depicting the country
were included in the canon, because literature had the function of the keeper and shaper
of national identity, and cities were partly associated with the Soviet urbanization which
caused negative connotations of the city in Lithuanian culture in general. However, this
image of literature is primarily shaped and reinforced by the discourse of the
gatekeepers (this is how sociologist Pierre Bourdieu proposes to describe those who
create the meaning and value of literature) of literature. In this case, the gatekeepers are
literary scientists, critics, compilers of Lithuanian literature and language curriculums
and textbooks, teachers — those who have a symbolic capital in the Lithuanian literary
field.

The problems of the teaching of literature, which is dominant in schools, when
introductions of works and critical readings are restricted to the highlighting of certain
meanings and values as opposed to other ones, can be explained with the help of the
concept of “structure of feeling” by cultural theorist Raymond Williams. The structure
of feeling is the changing perspectives that are based on what we choose to suppress or
disclose in the readings of the past (Williams 1977: 128—135). According to the theorist,
this “problematic phrase and idea” is highly related to the everyday experience and
active development (2011: 334-335). Williams’ ideas draw focus to the experiences and
the social (rural or urban) origin of the critics of Lithuanian literature — these factors
have an influence on the creation and exploration of the literary field*. In another book
of significance to the research of cities, The Country and the City (1973), Williams
analyses how the images of the country and the city have become the central symbols of
the conceptualization of social and economic changes of capitalism in England since the
16™ century. The scientist discusses the symptomatic and diagnostic experience of the
English people, which reveals the general problems and is related to two often
contrasting words: “country” and “city”, which have powerful and historically-
established connotations. According to Williams, English attitudes to country and to
ideas of rural life persisted with extraordinary power, so that even after the society was
predominantly urban, its literature, for a generation, was still predominantly rural (1973:
2). This is also shown by the English literature, which remained predominantly rural for
several decades after the rise of urbanism (ibid). Suchlike things were happening in the
multilingual, multicultural and multi-ethnic Belgium of the 19" century — the Flemings
wrote about the village in Dutch because they wanted to separate themselves from the

“In this case, the rural origin of a literary critic can influence completely different things than the rural

origin of a writer, as the functions of these actors of the literary field are different. A critic is “a
gatekeeper”, while a writer is the one to whom the gate can be opened or not.



French speaking population, but their literary language was very modern (Keunen
2015b; Vervliet 2000).

The presented research signalizes similar (even though very overdue because of
the Soviet period) cultural shifts from the country towards the city in Lithuania. Thus
the statements by Williams can be, with some reservations, applied in the research of
21% century Lithuanian culture. This theorist distinguished three phases of culture:
dominant, residual, and emergent, which tend to overlap (1977: 121-127). Williams
claims that the residual phase often remains active for long periods even when the
social conditions that have shaped it are gone (ibid: 122). Taking these thoughts into
consideration, the phase of the rural Lithuanian culture can be described as residual-
dominant, while the urban phase, respectively, as the emergent one. And there is a
constant struggle between them.

Researchability of the subject. The concept of the city has a very long history,
but multifaceted interest in this phenomenon most probably emerged in the late 19"
century, along with the rise of industrialization. Research of urbanist shapes has long
concerned the sociologists and geographers who laid the foundations for urban
sociology in the early 20" century at the Chicago school (Sociology Department of the
University of Chicago): studies of industrial city demography, planning, and social
relations were offered there. The works by the urban theorists and sociologists of the
carly 20™ century (George Simmel, Ernest W. Burgess, Lewis Mumford, Siegfried
Kracauer, Louis Wirth, Max Weber, Jane Jacobs, etc.) drew a parallel between the
modern city and modernity. The city was very often researched while utilizing the
opposition of the country (or agrarian) vs. the city (or urban). After the spacial turn in
the mid-20" century, the urbanism theories and practices in the humanities and the
social sciences started to contest the opposition-based research of the city, by
underlining the importance of space as a category of analysis and criticism (Lefebvre
1974; Foucault 1986; Soja 1996 et al.). Since 2000, there has been more intensive
research of the overlooked, small and secondary North American and European cities
that complicate the classical urban theory. Most of the 20" century city analyses were
based on the narratives of London, Paris, and New York (the perception of London as
the capital of the world in the 18™ century, Paris as the capital in the 19" century, and
New York in the 20" century, became prevalent in the Western imagination) (Keunen
2015a). Postcolonial, feminist, and post-structuralist approaches started criticizing this
discourse of metropoles, which was usually represented from the perspective of a white,
middle-class, heterosexual male author, and called it monopolizing, homogenous,
difference-masking and ignoring. Today it is increasingly argued that even though
London, Paris, and New York are paradigmatic to the concept of the Western society, it
does not follow that they therefore exhaust the conditions and representation of urban
modernity in all its manifold complexity (Parsons 2003: 4) (more Bridge&Watson
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2000; Cornis-Pope&Neubauer 2002, 2006; Bell&Jayne 2006; Hodos 2007, 2012;
Ammel 2013; Eeckhout&Keunen 2010; Keunen 2015 et al.).

Cultural theory and philosophical considerations on modernity and the city are
still inspired by The Arcades Project (initiated in 1927) by cultural scientist and
philosopher Walter Benjamin, which laid the foundations for the “shadowy, textual
Paris” of the 19" century (Donald 1999: 42). For Benjamin, in contrast to the
conventional view that a city is not beautiful (modernity was described as the cult of
ugliness), a city was a dreamed world, romantic and phantasmagoric, intoxicating,
tempting and daunting at the same time: “At the centre of this world of things stands the
most dreamed-of of their objects, the city of Paris itself. But only revolt completely
exposes its Surrealist face (deserted streets in which whistles and shots dictate the
outcome). And no face is surrealistic in the same degree as the true face of a city”
(2005: 66). Benjamin’s deliberations on cities were based not only on his own
experiences but also on literary texts by Charles Baudelaire, Arthur Rimbaud, André
Breton, and Louis Aragon (1999, 2005 et al.). According to Keunen, this philosopher
referred to images of cities as the modern man’s strategy of opposing the complicated
capitalistic world and considered the irrational, mythical effects of the environment to
be essential to the urban lifestyle (2013: 62—64). The city representations by modernist
writers James Joyce and Virginia Woolf or postmodernist Italo Calvino have aided
numerous researchers in their pursuit of “the city miracle” in literature. This dissertation
attempts to achieve the same as well: to search for the city miracle in Lithuanian
literature which would be similar to the one surrealists discovered in art, as Benjamin
explained, and to the one he admired himself.

One of the main disciplines in the history of urban studies is the study of the
city/urban novel (Eeckhout&Keunen 2010). City representations have been researched
by many foreign literary and cultural scientists. Pike (1981) has analysed how the cities
represented in literature reflect the urban culture: in the 19" century, a literary city
expressed the separation of the individual from the community, while in the 20" century
it expressed the fragmentation of the concept of community itself. Books and articles by
Donald (1992, 1999, 2011) highlight the necessity of discovering and exploring cities
through representations, because other methods are probably impossible for us. Highly
influential book by Lehan, City in Literature (1998), emphasizes the emergence of the
modern city as a construct of the Enlightenment and explores the ways in which the city
has been conceptualized since its beginnings until today. Furthermore, Lehan sketches
the well-established and highly canonized evolution of city literature in the Western
tradition marking shifts from romanticism up to high modernist texts and postmodern
prose. Alter’s study (2010) confirms the influence of modern urban experiences on the
language techniques in the novels by the writers Gustav Flaubert, Charles Dickens,
Andrei Bely, Franz Kafka, Virginia Woolf, and James Joyce. Keunen’s articles and
books (1999, 2001, 2013, 2015, with Verraest 2012) analyse the chronotopes of the



modern and the postmodern city, the representations of the aestheticized and
romanticized second city in literature and art. Ammel’s dissertation on experiences of
Helsinki in Finnish prose (2013) becomes a helpful tool in the investigation of the
literary representation of the small European city Kaunas and people’s experiences in it.
Also noteworthy is a section in the second tome of The History of the Literary Cultures
of East-Central Europe, “Cities As Sites Of Hybrid Literary Identity And Multicultural
Production”, which contains possibly the first instance when the cities of Vilnius, Tartu,
Tallinn, Riga, Gdansk, Warsaw and others are promoted in the context of cultural and
literary history (Cornis-Pope&Neubauer 2006). In an article published in the book, poet
and literary scientist Tomas Venclova outlines the dynamism and discrepancies between
city representations as well as their associations to the state and nation of Lithuania
(2006). Nevertheless, even though urbanization has become commonplace, Western
academic discussions on the latest city literature are still rather disjointed.

The same could be said about the Lithuanian literary science: it is difficult to
conceptualize the trends of city research, as so far there is a dearth of theoretical,
critical, or practical field’. There is a particular scarcity of studies based on Western
theorists” works. Typically the focus is on the study of one author (usually Ricardas
Gavelis, Czestaw Mitosz, Jurgis Kuncinas, or Judita Vaicilinait¢) or one city (usually
Vilnius) (Kelertiené 2006a; Kvietkauskas 2007; Samalavi¢ius 2007; Cerdkuté 2008 et
al.). Other notable literary researches of the Lithuanian city include: sociological
approach on interwar city novels (Racitnait¢ 1999 and 2003), analyses of city
representations in prose and dramaturgy (Davolitté 2002; Martisiaté 2006) and studies
dedicated not so much to the exploration of the phenomenon of the city but to the
literary movements of avant-gardism related to the city (The Four Winds, The Third
Front) (Striogaité 1998; Ziircher 1998; Keturakis 2003).

The connection between the Kaunas region and the Lithuanian literature and the
Lithuanian identity has been underscored in the collection of articles The Literary Self-
consciousness of Kaunas Region (2011): signs of mythological Kaunas narrative have
been observed in the 19" century literature (Buckley), the semantic dominants of
memory-based city descriptions have been traced in the 20" century Lithuanian poetry
(Mykolaityte), the first time the characters encounter the city has been analysed in

SHowever, there is a large number of culturological, sociological, journalistic and other texts of various
genres as well scientific and art projects dedicated to the cities of Lithuania: projects “Literary
Geography: The Territories of Texts and Maps of Imagination” (2011-2015) (VU), (“The Identity of
European City: the Junctions of Center and Periphery” (2008-2010) (LLTI), “The Research of
Contemporary City Culture” (VMU), “Dreams of Memories” (2011), “The Bohemia of Laisvés Avenue:
Places of Memory” (2013) and “Cultural Places of Kaunas’ Memory” (2013) (VMU gallery “1017),
virtual archive of Kaunas memory www.atmintiesvietos.lt, “The Changes of East and Mid European
Cities: Architectural, Cultural and Social Aspects” (VU) — four seminars (2008), international conference
(2008), and interviews with Lithuanian architects — the results of all of this are presented in the textbook
of the same title (2009), scientific cluster “Interdicipline Research of Lithuanian Cities” (VMU),
magazine Miesto 1Q (City 1Q) (from 2010 — IQ. The Economist), books A4 Different City (2009) and Keys
to the Cities of Lithuania (2010), magazine Uzkalnio (published from 2016), etc.
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various works for children published in various periods by Kaunas writers (Gustaitiené),
the Kaunas space has been covered as a zone or a heterotopia in Lithuanian literature
(Visomirskyté), theoretical research has been conducted of regional self-image and the
interactions between location, landscape and identity in the literary and photographic
narratives of Kaunas in the early 21* century (Macaityté-Kaseliené), and inquiries have
been carried out on whether the bioregional self-consciousness is equally characteristic
of the residents of a city (Kaunas) and the towns and countries (Zakeviiené).
Consistent scientific interest in the phenomenon of the city of VMU Dept. of Literature
has also been confirmed during the interdisciplinary conference “The Phenomenon of
the Second City: Theory, History, and Narratives” (2013). Representations of Vilnius
and Kaunas have been discussed in the scientific conference “Vilnius and Kaunas in
Lithuanian Literature (1918-1940): Expression of Identity” (2013) (LLTI). Literary
representation of one of the stereotyped images of Kaunas as the former temporary
capital of Lithuania has been examined by Viktorija Seina (2006, 2012, 2013, 2014) and
Nijolé Vaiciulénaité-Kaselioniené (2015). Representation of Kaunas in the interwar
Yiddish literature and the ties between them have been analysed by Akvilé
Girgoravicitté (2012) and Goda Volbikaite (2012, 2016).

There are strong schools of Kaunas historians, architects, and art historians who
have performed cross-cutting analyses of Kaunas identity (the works by Egidijus
Aleksandravicius, Zigmantas Kiaupa, Jonas Vaicenonis, Arvydas Pakstalis, Vaidas
Petrulis, Audrys Karalius, Nijol¢ Luk3ionyté-Pauzuoliené, Rasa Zukiené, Daiva
Citvariené and others). The Annals of Kaunas History has been filling the gaps in the
considerations of Kaunas history and continuing the academic tradition of city research
since 1998.

This dissertation is new and relevant in several aspects. First, the applied ideas
by literary and narrative scholars, cultural and urban theorists which are not widely
known in Lithuania (Alter, Ameel, Bal, Donald, Jameson, Keunen, Ryan, Smethurst)
provide a significant contribution to the field of Lithuanian literary research. The
created model for the research of city representation strategies can elucidate the imagery
of any city (perhaps not only in literature and not only in Lithuania) and can be utilized
in the examination of city representation strategies. Also new is the application of
comparative analysis while employing the concept of the city in the analysis of novels
that have not been approached in this manner before within the same research. The
dissertation complements the critical and historical studies of Lithuanian literature in
which the city (contrary to the country or nature and forest) has received comparatively
little attention as a cultural artefact and a generator of literary imagery. The parallel
evident in the novels between the city and the Lithuanianness offers an alternative to the
prevalent perception of exclusively “rural” (“peasant-like”, “agrarian”) identity of
Lithuanians and the Lithuanian literature. Additionally, the research promotes Kaunas,
whose importance in the history and criticism of Lithuanian literature. The uncovered



diversity of literary Kaunas representation strategies silences the stereotypical thinking
that is widespread in culture about Kaunas as primarily “the temporary capital” and “the
most Lithuanian city”. In the international context, the dissertation exposes another
narrative about the small, second, peripheral cities and their significance to us (after all,
the majority of the world’s urbanites live in the small cities).

THE STRUCTURE OF DISSERTATION. The work consists of the
introduction, research part, divided into two smaller chapters and subchapters, the
conclusion, the list of references, and four appendices. The first appendix consists of
questions about city and literature to ten Lithuanian writers, the second one presents the
answers to those questions, the third one — interview with Kuncius, the fourth one
supplies the copy of the cover of novel Dervish from Kaunas, which is significant to the
analysis.

The first part of the dissertation, “Travelling Concepts: Theoretical Framework
of the Research” introduces the method of cultural analysis proposed by Bal and
expands on the fundamental theoretical concepts. It begins with the semantic
similarities and differences between the concepts of “urban” and “city”, followed by the
discussion of their usage in the Lithuanian language. The second subchapter describes
the urban/city novel, which positions itself in the middle between a thematic category in
literary criticism and a genre or a sub-genre in literary fiction (Alter, Lehan, Eeckhout,
Keunen). The connections are highlighted between this literary genre and the city
history as well as the emergence of the phenomenon of the city. The changes in the city
representation strategies in the novels starting from the 19" century until today are
presented: from the novel as a document of urban environment in the historiographical
modes of realism to postmodern works that construct the city as a textual world of
simulacra. The third sub-chapter describes the sociological concept “the narrative as a
socially symbolic act”. It presents Jameson’s proposal to treat aesthetical or narrative
forms as ideological acts with the function of inventing imaginary “solutions” to
unsolvable social contradictions. The fourth sub-chapter moves on to the description of
narratological concepts: Ryans’ division of the narrative space into five categories
(spatial frames, setting, story space, narrative (or story) world, narrative universe), the
notion of description being related to the ideological collection of models whose
purpose is to maintain the historical social space (Lotman, Ronen, Bridgeman).
Focalization is another important concept in the dissertation. Focalization is the
“passing” of narrative information through the filter of perspective (Jahn). This action is
always charged with cognitive, emotional, and ideological elements (Rimmon-Kenan).
The principles of literary cartography (Huggan), that draw focus to mental maps’
functions in the narrative are also briefly introduced. Another sub-chapter underlines the
difference between a space and a place: a place is a space with an assigned meaning and
value (Ryan). A sense of place is related to the concept of genius loci — the spirit of a
place (Ryan) and to the concept of mummification (Bazin), which helps explain the
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functions of representing no longer existent locations in art. Afterwards, the connection
between a place and a (narrative) text, conceptualized by Ryan and Smethurst, is
presented: just like a text, a place is never a “complete” construction, it connects the
past with the future; furthermore, both the experience of a place and the reading of a
text are subjective, cultural, and historical actions. The fifth sub-chapter describes
Bakhtin’s concept of a chronotope: the inseparable ties between the relations of time
and space that are expressed artistically in literature and essentially shape the narratives.
Smethurst proposal to understand the postmodern chronotope as an idea, an optic and
Weltanschauung (a worldview) is presented. It marks the sensory shift from mostly
temporal and historical imagination, which (in)formed modernism, towards a more
geographical, topological and spatial imagination, which has shaped many aspects of
postmodernism. This is followed by the description of Foucault’s concept of
heterotopia: it combines many different times and spaces; it is simultaneously a real and
a mythical contra place. The final sub-chapter of the theoretical and methodological
part describes the concept of image (Bal, Williams), which is significant in the analysis
of city representation.

In the second part of the paper, “Representing Strategies of Kaunas City”, city
representation strategies are analysed separately in the selected novels. After the
analysis, it is aimed to enlighten the novels as socially symbolic acts and to explain
possible functions and meanings of the represented city in a wider sociocultural context.
The logic of analysis structure is primarily based on the concept of postmodern
chronotope, which marks the shift from a temporal and historical imagination towards a
geographical and spatial imagination. This shift is also evident when evaluating works
from a genre perspective: starting from the mainstream novels by Fomina and Zingeris,
and then moving on to the postmodern texts by Kun¢inas, Beresnevicius, and Kuncius.
Short discussion of additional contextual literary texts which echoes ideas of the main
novels complements the analysis. Each chapter begins with the short introduction of the
writer and the plot of their novels and ends with short summary of the analysis.

The first chapter of the paper, “Romantization of the City: the Echoes of
Kaunas Legends in Literature” explores the semantic tools that were used to
construct Kaunas of the early 21% century in the young author’s novel Yesterday We
Were on the Island. The analysis begins with the discussion of the spatial metaphor of
“an island”, which is repeated at different levels of the text. Afterwards, the focus is
centred on the representation of several specific places in the city that are metonymic
signifiers of Kaunas narrative world: the flat rented by the characters in the house
named “The Tower of King Mindaugas’ Mind”, the bookstore in the basement of a mall
where the protagonist Ula works, and the quay block with the incomplete buildings and
the ruins of old houses, where the character likes to wander. An attempt is made to
highlight the echoes of Benjamin’s conception of the city in the novel: Ula is a female
stroller (fldneuse in French), experiencing the city, fascinated by its ruins, where history



has physically merged into the setting. Later, the work concentrates on the functions and
meanings of the metaphor of “a city with a double bottom”, which not only constructs
the heterotypical space of Kaunas, as well as reconciles irreconcilable worlds and
discourses, but also refers to several previous literary texts that play with the forgotten
signifiers of Kaunas legends and stories: The short story “Abraomas Mapu” (1937) by
Eliezer Heiman, the tale “Doctor Kripstukas in the Hell” (1948) by Julius Kaupas, the
novel The White Shroud (1958) by Antanas Skéma, the article “A Short Guide to Poetic
Kaunas” (1995) by Kestutis Navakas and the poems “Prologue. The Way Sun Shines in
Johns’ Sauna” and “Together with the Sun. For Gintaras Patackas” from book That's
Where the Dog Lies Buried. The Epos of Kaunas (2012) by Gintaras Patackas. Thus the
analysis continues with the discussion of these texts in an attempt to reveal them as an
alternative to the stereotypical legends of the 20" century Kaunas as “the temporary
capital” and “the most Lithuanian city” that have been prevalent in today’s cultural
discourse.

The second chapter of the paper, “The Personification and the Mechanization
of the City in the Novels by Markas Zingeris”, focuses on two city conceptions
proposed in the works by the Lithuanian-Jewish writer and tries to underline the image
of a heterogeneous, multinational, and multicultural Kaunas. The first sub-chapter
analyses the novel Playing Duo, which creates a strong connection between the space of
Kaunas and stories, as well as history, of Jews. Based on Nelles (2008), two inter-
connected narratives are discussed: the framing narrative (the actual world of the main
character, the history professor Erazmas at the start of the second independence of
Lithuania in Kaunas) and the embedded narrative — indirectly presented love story of
the German Jewish, composer Ervinas Gastas and Jewish-origin Lithuanian pianist Lilé,
which ended tragically during the Second World War in Kaunas). The attention is paid
to two places that signify Kaunas metonymically: the hill in the block Zaliakalnis and
the Ramybés Park, the city’s cemetery. Analysis is conducted on how the Kaunas
personification strategy is constructed in the novel and what its functions are (the
connections between the history of the imagined (city, country) and the people’s
stories).

The second sub-chapter analyses the opposite strategy of the mechanization of the
city in novel Round the Fountain, or the Little Paris. Most of the attention is aimed at
the image of the fountain, which is a metonymic signifier of Kaunas. It is explored how
the fountain functions at different levels of narrative. An effort is made to unveil the
constructed parallels between 1) the fountain as the symbol of beginning and life and
Kaunas as the symbol of the beginning of the independent Lithuanian state in the 20"
century, 2) the fountain as the symbol of transience and Kaunas as the temporary capital
of Lithuania. Thus the fountain becomes important signifier of temporality in the novel.
The analysis of the representation of this city metonymy is complemented by a brief
comparison with two Lithuanian literary texts that also portray a city (Kaunas) and a
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fountain: poem “The Fountain” (1935) by Henrikas Radauskas and prose memoir “The
Fountains” (1996) by Judita Vaiciunaité.

The third chapter of the paper, “The City — the Stage for the Intersection of
Feelings, Senses and Prohibitions. The Novels by Jurgis Kunc¢inas” focuses on the
narrative world of the Soviet era Kaunas, which is presented through different filters of
the protagonist’s perspective and consciousness (the memories and dreams of a child
from the province, an adult patient, and a drunk). In both Kunc¢inas’ novels, Kaunas is
connected strongly to the personal, sensory, and emotional experiences of the
protagonists, but these ties are signified in differing ways. In the first sub-chapter, the
characteristics of Kaunas’ representation in the novel Everyday to the War are analysed.
It is the first big city seen by the character coming from the province and the setting of
his first unfulfilled adolescent love. The exceptional strategy of depicting the city
through sensory connection is discussed. The relation between this positively perceived
city and the people the character loves or has fallen in love with (the grandma and the
city’s local girl Undiné) is being discussed. The scenes where he interacts with Undiné
(a toilet in the flat, the Azuolynas Park) are analysed. The meaning of the signifier of
water, which relates to the characteristics of a girl (name Undiné also means a
“mermaid”) and of the city, as well as with the old legends of underground Kaunas, is
emphasised.

The second sub-chapter analyses Kuncinas’ novel 7#/a and aims to demonstrate
the significance of the represented Second city, from which the protagonist’s lover Tala
hails. Even though the entire work does not mention the word “Kaunas”, the presented
world of the Second city is treated as a possible signifier of this factual city. The Second
city is important to the plot (here the lovers part) and to the narrative discourse.
Notably, this city is mostly depicted negatively (the wandering protagonist does not
accept the traditionalist world of the Second city; he is an outsider here). Analysis of the
strategies of location and character naming with the goal of uncovering and explaining
the parallels between the lover Tiila and the Second city is conducted based on the
works by Margolin (2008) and Alderman (2008). The name Tala can also be an
appellative word, and Kaunas, as opposed to the other two important Lithuanian cities
Vilnius and Klaipéda, is the only one to not be given its true name, it is referred to with
a numeral. A question is raised why the work erases the names of these two specific
signifiers. Finally, the analysis of the depiction of a tragic love story related to Kaunas
in this novel is complemented with its brief comparison to a book written by Alfonsas
Bieliauskas during the Soviet period, 4 Novel/Romance of Kaunas (1973).

The fourth chapter of the paper, “The Islands Slipping through the Fingers:
Mummification of Kaunas in the Novel Parousia”, is dedicated to the work which
explores the possible versions of Lithuanian history and ontological issues in the most
radical manner of all the novels analysed in the dissertation. The constructed narrative
world of Kaunas is analysed by taking into consideration the postmodern (or anti-
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utopian, transgressive, and apocalyptic) narrative strategies. The initial focus is on the
city mapping strategies and possible meanings of three spatial segments of the city
(portrayed “here and now”): 1) the History Museum (Vytautas Magnus Military
Museum), where the protagonist, Egyptologist Azas, works, 2) Tulpé café, where he
spends time, and 3) the cemetery near Kaunas, where the character buries his lover —
she gives birth to their son Mediziukas in the grave, and he finally destroys the entire
world. The representation of Tulpé café is briefly compared to the café described in the
novel The White Shroud (1958) by Antanas Skéma. The further analysis focus on the
city’s district Zaliakalnis (and its metonymies a hydrant, a flask, a bottle), which is
mostly depicted indirectly, while Azas looks in the mirror. The emphasis is on the
connections of the represented city with the independent Lithuania, Lithuanianness, and
the origin of Lithuanians. It is examined how the spatial metaphor of the island (and
objects that are semantically related to it: an islet, cemetery, arena, sanctuary,
enclosure), which signifies the city in the novel, functions. In order to uncover the
strategy of the city mummification, a question is raised what meanings are created by
the interacting signifiers of the island, Kaunas, Lithuania, and a mummy in the novel.

The fifth chapter of the paper, “Stimulating Images of Carnivalesque City:
Dervish from Kaunas” first draws attention to the strong signs of cartography in the
novel (the cover uses an actual map of today’s Kaunas). The characteristics of
perception are discussed: Mecislovas’ memories intertwine several perceptions (of an
adult, a mad, hallucinating “statesman” who reminisces “today”, and the child, the
intoxicated youngster who has been recruited by the KGB and by the dervishes “then”).
Afterwards, a parallel is drawn between the characterizations of the protagonist
Mecislovas and depicted Kaunas. The attention is payed to the ironic tone and the
grotesque, carnivalesque manner of city depiction. In further analysis, the novel is
briefly compared to another Kuncius’ novel Lithuanian in Vilnius (2011) — both of
which were published in one book Two-Faced Novel (2015). The titles of these three
books, which draw focus to people and locations and disrupt the image of homogenous
Kaunas, are discussed. Then the analysis proceeds to the apocalyptic imagination
(apocalyptic eschatology), which has also been noted as another evident strategy of
Kaunas representation in the novel. Based on Collins’ perspective on apocalypse as a
means of revolution (1998), it is explored what its functions and expressions are in the
novel. The significance and functions of apocalyptic rhetoric, which describes the city,
is studied (references include the letters by Romantic poet Mickevicius, where he
addresses Kaunas as an angel of the ground, the characterization of the dervishes-
demons, the apocalyptic scenarios of Kaunas imagined by the protagonist, the striking
image of a burning city in the final scene of the novel, etc.).

CONCLUSIONS. The thesis reveals the strategies of representing city in
contemporary Lithuanian prose — in seven novels by Fomina, Zingeris, Kuncinas,
Beresnevi¢ius and Kuncius, in which the city of Kaunas is a significant element of
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narrative world. City representation was studied invoking the concepts travelling
through the works of urban studies and literary studies of the city, post-classical
narratology, cultural analysis, works invoking sociological perspective to literature and
other culturological works: urban/city novel, a novel — seismograph of modern urban
experiences, narrative — a socially symbolic act, narrative space, focalization,
postmodern chronotope, heterotopia, “imago”, mummification, genius loci, place, etc.
In many cases, the choice of research resources “in advance” directly or indirectly
echoed the content of these concepts by suggesting them as keys of their own analysis.

A dialogue between theoretical concepts and literary texts was productive. The
analysis shows that the works of Fomina, Zingeris, Kuncinas, Beresnevicius and
Kuncius are distinguished for the features of a modern city novel. The city experiences
of certain communities and social groups (20" century Jews, Soviet and post-Soviet
bohemia, the beginning of the second Lithuanian Independence Society, post-Soviet
youth, etc.), people of different ages, sexes and ethnic backgrounds (a child, a youngster
from the province, a man from a city, a girl from a city, Lithuanian, Jew, etc.) are
aesthetically explored there. Thus, the novels, which were selected for the analysis, can
be considered as the seismographs of modern urban experiences. Focus on different
voices and sights of authors and characters, in other words, focus on a perspective filter
of their consciousness, which is called “focalization” by narratologists, helped to decode
a “secret discourse of the city” in literature.

Combination of the analysis results of selected novels helps to describe the
similarities and differences of the strategies of city representation in contemporary
Lithuanian literature.

The research shows that a city is a privileged topic in the discussions and
imagination of the characters. A city is in intimate relationship with the consciousness
of the characters and their imaginary (mental, emotional, sensual) world. It has been
noticed that Kaunas in the novels of men authors is mainly represented indirectly
through the memories, dreams and hallucinations of the main character as a man (a
child, a young person), a drunk or a sick person, and also through embedded stories of
other characters, the descriptions of photos and pictures. Thus the limits of space and
time of the “real” and imaginary world for the narrative are mixed. Although the
protagonist of Fomina novel sees the city’s narrative a “here and now”, what she sees
becomes a portal to other discourses, stories and the past. All of these filters of the city
are unreliable in certain sense. Such “focusing” of a city can be considered as a means
to emphasize memory and the need of characters to remember, animate and preserve
what does not exist anymore. Indeed, most of the space in the novels of contemporary
literature is devoted to the representations of the past and the Soviet period in Kaunas
(probably only the novel Tiila was written in the Soviet times, but published after the
Independence). Perhaps the attention of writers for this particular period means that they
are trying to fill certain gaps in Lithuanian literature (Kuncius mentioned this aim in one
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of his interviews). The mapping of Soviet time is sygnalized by abundant descriptions
of actual cafes (Kaukas, Kibiras, Tulpé, Rambynas, Akimirka, Orbita, Vakaras or
Versalis, Pasaka), which do not exist in nowadays Kaunas. The attention to these places
full of cultural meanings become the expression of its mummification and
commemoration. Speaking about the functions of cafes, such strategy can be interpreted
as the attempt of a postmodern subject to establish and maintain communal relationship,
which is not frequent in the present world full of chaos. It is interesting that a café as a
city space is not represented only in the novel by Fomina — here the habits of the youth
repeat usual model of parents’ life in the Soviet times (communication in the kitchen).

Certain spaces of Kaunas (streets, stations, buses, trolleybuses, taxis, etc.) are
used in the novels to highlight a constant movement, travelling and wandering of
characters — and moving is a feature of a city person. There are many characters in the
novels — the reader feels like a person walking down the street who meets many
different passers-by. And such walking in the city is a walk of one person. City
dynamism is also constructed by closed areas (a zoo, a hospital, the police department, a
ghetto) which are opposing to open spaces (parks, squares). The intersection of vertical
and horizontal in the depicted Kaunas world is noticed. The bottom of the city
(everything below the ground — cemeteries, a grave) is highlighted. However, the
characters often (directly or indirectly) are “risen up” and observe the city’s panorama
from above (city district Zaliakalnis, a hill, a funicular and the stairs, a block of flats
named The Tower of King Mindaugas’ Mind, A Christ’s Resurrection Church, a stream
of a fountain or hydrant). Such a (self)rise of characters can be explained as a way to
distance from real (often collapsing) world of the city in which they live (moreover,
more attention in the novels is paid to the internal, not to the external world of
characters).

It has been noticed that naming strategies are highlighted in almost all the novels.
The titles of the works are allegorical and have multiple meanings, they confirm and
supplement the ideas, which are explored in the works: manifestation of islands
(Yesterday We Were on the Island), a “conversation” between the cities of two periods
(Playing Duo), a parallel between Kaunas and Paris, the significance of the fountain
(Round the Fountain, or the Little Paris), abolition of a stereotypical approach towards
Kaunas in (Dervish from Kaunas, Lithuanian in Vilnius and Two-Faced Novel), a
parallel between Parousia — the second coming of Christ, Kaunas — the second (as
temporary) capital of Lithuania and the second Lithuanian Independence (the
resurrection of the nation) (Parousia). Abundance and renaming of the city itself, its
places, street names, also the namelessness of the characters or unusual names are bright
in the novels.

Aestheticization and metaphorization of the city (and urban experiences) is
Kaunas representation strategy that unites the novels and can be interpreted as an
instrument used by the characters to deal with postmodern chaos of the present.
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However, the forms and intensity of city aestheticization vary in the works. A strategy
of Kaunas romantization is obvious in Fomina’s novel. The city there is seen,
experienced and presented to the reader through the eyes of a young woman. It seems
that Ula “puts on the glasses” of a philosopher Benjamin or surrealists, which turn ugly
objects of the city (relicts of the abandoned building, blocks of concrete of unfinished
building, a bumpy street) into mysterious witnesses of its story or into an attractive
miracle which inspires imagination. In this novel, a strong metaphor of Kaunas as “a
city with a double bottom” not only constructs a heterotopic space of Kaunas, but also
becomes a means for completely different cultural discourses to fight and to make
peace. Those discourses are based on the narratives of ancient and present Kaunas.
Kaunas is similarly perceived and experienced by the characters of Zingeris novels. The
texts of this writer offer the images of the city, semantically related to idealization, the
longing of what has already passed by and what is temporary, etc. (a metaphor of a city-
mother, a city-a bride left by the altar, a city-adolescent friend, a city-ship sunken in
mist, metonymy of the city fountain). The aforementioned dominants of Zingeris novels
show two strategies of Kaunas representation, which are mutually interconnected and
fighting at the same time — city personification and mechanization. The origin of
protagonists of beloved ones (both of them are from Kaunas) is emphasized in the
novels by Kuncinas. Yet, the city itself does not have the same connotations in the
works. In the novel Everyday to the War the experience of the city as a phenomenon
that excite feelings and senses is bright. In addition, the signifiers related to water are
used to represent both Kaunas and the beloved girl. Meanwhile, the novel Tiila reveals a
strategy of elimination of names, i.e. elimination of the name of the beloved woman
(“tala” might be used as an appellative word) and her patrimony — the Second city
(Kaunas), where characters separate and which is foreign to protagonist.

The association of represented Kaunas with the beloved women and family
members of the protagonists is visible not only in the novels by Kun¢inas, but also in
the novels by Zingeris and Beresnevicius. Here Kaunas of different times becomes an
important place where dreams do not come true or love ends, where a child, which is
eventually destroys the entire world, is born, where a family drama occurs. A family
union occurs only in the post-modern novel of BeresneviCius, depicting a weird,
unusual world. Moreover, the act of (re)burial a beloved woman, who is associated with
Kaunas, is repeated (7ila, Playing Duo and Parousia). Love for a human being
(grandmother, grandfather, girl, woman, mother, son, family) and love for Lithuania is
emphasized in the novels discussed.

The strategy of city mummification in BeresneviCius’ novel is constructed by
strong metaphors of islands (isles, cemeteries, arenas, inclusions) and mummies, which
offer parallels between Lithuania, Lithuanianness and Kaunas as a vault of Lithuania. In
this way, the author emphasizes the relationship between the city and identity. City
carnavalization strategies are obvious in Kunéius novel, which is full of irony, parody,
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grotesque and allegorical elements. Apocalypse in the novel is used as a hyperbolizing
force that strengthens the relationship between the protagonist and Kaunas as well as a
means of social criticism. Almost absence of romanticism (of Kaunas) is one more
feature of city representation, which distinguishes the novels of these two writers in the
context of others. Here any effort to idealize the city is immediately silenced by using
apocalyptic images and symbols (intertexts of romantic poets Mickevi¢ius and
Maironis, which are contrasted with repeated domestic discourses, rebellion, massacre
scenes).

A repeated aestheticization of the city is especially bound to the paradigm of
romanticism. The city in the novels is often associated with the fall and unfulfilled
dreams of the characters: a sudden collapse of the Soviet world in Lithuania; the great
world cities London and Paris, which do not justify the expectations of the characters;
unexpected news about the true origin of oneself; unhappy love stories and finally — a
directly depicted apocalypse of the city, the foundations for which are laid by the same
characters. It can be noted that the apocalyptic rhetoric penetrates not only through the
analysed novels representing Kaunas, but also in general through various literary and
cultural Kaunas discourses. A rich metaphor of the city with a double bottom
emphasised in the dissertation is associated with this rhetoric. This metaphor helped to
catch intertextual relations with the partly forgotten stories about Kaunas, telling
legends of the underground city. The echoes of these legends are enlighten by repetition
of water signifiers in representing Kaunas as well (water flowing under the ground or
falling from the ground; part of nature, running horizontally or vertically (river, coast,
island, underwater springs, urination, rain, mermaid, whale), a human product (fountain,
hydrant water, city water supply system, quay).

All of this enables to distinguish semantic dominants constructing literary space
of Kaunas, which repeat themselves in the novels regardless of the period of the city or
the discourse they would specify: bottom, underneath, hollow, valley, roots, buried dog,
grave land, underground, paving and water mechanisms (sewerage, fountain and
hydrant). Combination of these dominants constructs a controversial image of Kaunas,
which is significantly marked by the ground signifier: Kaunas as unearthly, as located
underground and as too earthly.

Such peculiarities of imagining Kaunas reveals themselves considering the
meanings of the word “ground”, which is very important to the Lithuanian imagination:
the planet, its surface, opposition to the vault of heaven; the base, the bottom, on which
it is possible to come up, opposition to the top; ground floor, bottom (in water); arable,
field, soil, ground; district, location, area; mother country, homeland, native land; the
human world, the earthly life, its attributes, opposition to heaven (Eden) or underground
(hell).

Kaunas is unearthly because it is buried, hidden, mysterious, invisible, fantastic,
phantasmagorical, ghostly and magical. It is too earthly, because it is practical,
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traditional, commercialized, technological, mechanic, rowdy, sporty. A significant
discovery of the dissertation is that the analysed novels softens the stereotypes of
Kaunas (“the most Lithuanian city”, “temporary capital”’), which are dominating in
cultural narrative. They reveal the metaphor of (un)earthy, invisible, lost Kaunas and the
concept of a heterogenecous, multi-ethnic and multicultural city. Interestingly, the
metaphor of a city which has disappeared without leaving a trace partly explains the
place of Kaunas in Lithuanian literary criticism. Despite the fact that Kaunas is
abundantly represented in literature, nevertheless, in criticism, this city is still almost
invisible.

It is important to emphasize that a postmodern chronotope which is
conceptualized by theorists can be seen in all the works. However, in some novels, only
the traces of this chronotope are revealed, while in others it is a dominant paradigm. The
novels of Fomina and Zingeris clearly show temporal and historical imagination, which
is typical to modernism and is inscribed in the space of the represented city in one way
or another. The shift towards geographical and spatial imagination where the worlds are
broken down and reconstructed is much clearer in the novels of Kuncinas,
Beresnevicius and Kuncius. The novels of these writers construct the urban world
dominated by communication technologies, simulacra, sects, religions and other unreal
communities. They stage the main issue of postmodernism, i.e. the loss of reality, and
allegorically offer the ways to escape from it. Through the sociological approach, the
answer to this question, which can be seen in all the novels, is likely to be as follows: in
order for us to live further, we must not erase, but remember our past — remember things
that has brought us here where we are. All works emphasize the history and the stories
(of a human being, nation, city, country) which are preserved and embodied in urban
space and in memories of characters. Memory as a significant cultural force in the texts
is also emphasized by metaphorization strategies representing the city which have
already been discussed (metaphor is an effective means of visualization).

Looking at the novels as socially symbolic acts, the city represented in them can
be treated not only as a means of catching, commemoration of the past or
mummification of extinct places, but also as a way for allegorical criticisms of the
Soviet and post-Soviet mentality, system and the whole world we live in. The novels of
Beresnevi¢ius and Kuncius manifest this critique through strong images of apocalyptic,
sick and beastly city, which is full of mythical creatures and the living dead. The
criticism of another form, but directed towards the same Soviet mentality that ruins the
present of the state, the city and the people, is evident in the novels of Zingeris and
Fomina. The works of these writers use urban space as a means of highlighting the
longing of the things we had, but which collapsed or the desire to escape from these
ruins. Taking the manifestations of the links between Kaunas and Lithuania in the
novels into consideration, it can be said that the depiction of a fallen city in the works is
an allegory of a collapsing Lithuania. In addition, Kaunas is a part of fictional world in
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all the texts analyzed. Any piece of literature is a part of our living world (including
Kaunas). Thus, the analysis of Kaunas city representation strategies in the novels
revealed not only the peculiarities of contemporary Lithuanian literature, but also the
particularities of Kaunas and Kaunas residents, Lithuania and Lithuanian culture.

The thesis has revealed that the depiction of Kaunas in contemporary Lithuanian
literature covers a very wide range of representations — a much wider and more
complicated than literary critique has noticed so far. Such a variety of Kaunas
representation strategies draws the conclusion that there is no canon of Kaunas in
contemporary literature. Perhaps it would not be possible to say the same about the
representation of Vilnius in literature, which in one way or another is related to the
strong images of the capital created by Gavelis and Kunéinas and the destruction of
those images.

A relatively short period of time and a small volume of texts representing the city
have been analyzed. Numerous features how Kaunas is depicted in the contemporary
literature remain in the ongoing discourse of literary Kaunas. Much more should be
done in the study of Lithuanian literature of other periods; nevertheless, the dissertation
shows that although the city’s phenomenon in Lithuanian literature did not experience
such development and transformations as in the west, its reading and interpretation
through the concept of the city lead towards significant findings. The most significant
probably would be this: city is an important component of literary, cultural and national
Lithuanian imagination.
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Nederéty painiot miesto su jo aprasymu. Taciau rySys tarp jy yra.
Italo Calvino Nematomi miestai (1973)

IVADAS. Miestas, Siandien tapgs neatsicjama misy asmeninio, socialinio ir
nacionalinio bavio dalimi, susideda ne tik i§ pastaty, gatviy, parky ir gyventojy, bet ir i§
jo reprezentacijy — istorijy, kurios apie jj pasakojamos kasdieniame gyvenime,
literatiroje ir kituose menuose. Realybéje egzistuojancio miesto tapatinimas su mene
pavaizduotu miestu yra gan daznas reiskinys, kuris gali aptemdyti sudétinga jy
tarpusavio santykj. Kultros teoretikas Jamesas Donaldas miesto jvaizdinimus vadina
Isivaizduotos aplinkos reprezentacija (2011: 261) ir prideda, kad apskritai kulttiroje
miesto jsivaizdavimas nejmanomas be mity, diskursy, simboliy, metafory ir fantazijy
filtry, per kuriuos mes suteikiame reik§m¢ moderniam urbanistinio gyvenimo patyrimui
(1992: 422). Jei sutiksime su literatiirologo Richardo Lehano mintimi, kad ,,skaityti*
miestg reiskia ,,skaityti urbanizuota patj save, pazinti miesta i§ vidaus™ (1998: 289),
tuomet literatiiros studijavimas pasitelkus miesto savoka taps ir priemone pazinti save.

Sio tyrimo objektas — miesto reprezentavimo strategijos 3iuolaikingje lietuviy
prozoje. Zodziai Lreprezentuoti®, ,reprezentavimas“, ,reprezentacija“ arba jo
atitikmenys lietuviy kalba ,,atvaizduoti“, ,,pavaizduoti®, ,,atvaizdavimas® disertacijoje
pirmiausia suprantami matematine reik§me: ,,vienos aibés kurio elemento parodymas
kitoje aibéje” (DLKZ). I§ karybos pasiskolintas terminas ,,strategija“ daznai vartojamas
apibudinti: a) autoriaus pozilirj | savo temg ir objekta, b) jy nagrinéjimo metoda ir
technikg (Cuddon 2013: 682). Disertacijai paranki literatfirologés Vijolés Visomirskytés
knygoje (2004) iSgryninta teksto strategijos samprata — strategija yra teksto forma ar
strukttira, reikalinga turinio pateikimui organizuoti (Iser 1978: 87). Ji tekste
panaudojama samoningai: ,,meno kirinj galima laikyti sukurtu organizuoti ir
komanduoti savo paties minciy ir jvaizdziy armijai ir taip ja organizuoti, kad pats
paskirtum priesui tau patinkantj kovos laika, vieta ir salygas™ (Burke 1994: 171). Be to,
strategijos yra struktiros, kurios gluidi po pavirS§inémis (naratyvinémis, retorinémis)
technikomis, ir duoda joms galimybe biiti veiksmingomis (Iser 1978: 88). Tad
analizuojant miesto reprezentavimo strategijas literatliroje pirmiausia gilinamasi,
kokiomis priemonémis ir technikomis miestas kuriamas naratyve, koks jo vaidmuo
vaizduojamame naratyviniame pasaulyje ir koks jo santykis su personazais. Tai padeda
aiskintis ne tik miesto funkcijas ir galimas reikSmes literatliroje, bet ir miesto
vaizdavimo strategijy efektus platesniame sociokultiriniame kontekste. Naratyvo
analizei svarbiis ir pasakojamos istorijos® (jvykiai, personazai), ir naratyvinio diskurso
(semantinés kalbos figiliros) elementai.

Susitelkti j konkretaus (tiesiogiai jvardinto), o ne apskritai miesto reprezentacijas
literatiiroje skatina kelios priezastys. Pirma, kiekvienas miestas turi specifing, nuo jo

® Disertacijoje naratyve pasakojama istorija (angl. story) skiriama nuo istorijos (angl. history) kaip
praeities ar praeit] tirian¢io mokslo.
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neatsiejamg praeities istorijg, kuri papildo literatliros kiirinyje pasakojama istorijg.
Antra, kultirologai akcentuoja paraleles tarp (konkrecios) vietos ir (literatiirinio,
naratyvinio) teksto: vieta ,,visada yra i$ dalies subjektyvi, ir buitent literatiira, asmeniniai
prisiminimai, mitai ir vietinés istorijos suteikia vietai jos tikra charakterj iskeldamos jos
daugialypiy reik§miy, perskaitymy turtinguma“ (Smethurst 2000: 58). Tad konkretaus
literatiiroje pavaizduoto miesto studijavimas prapleia ne tik jo reikSmiy skale
konkreciame kirinyje, bet ir apskritai kultliriniame naratyve, kuriame jis funkcionuoja.

Tyrinéti Kauno, o ne kito Lietuvos miesto vaizdinius ragina kelios priezastys.

Pirma, Kaunas buvo laikinoji Lietuvos sostiné itin svarbiu jaunos, nepriklausomos
valstybés kiirimosi metu (1919-1940). Taciau Kaunas taip pat yra ir mazas, antrasis
miestas. Santykis tarp buvimo pagrindiniu ir antraeiliu yra savitas reiSkinys Kauno
biografijoje. Todél Sio miesto tyrinéjimas gali suteikti daugiau nevienpusiskos
medziagos, kaip galimai biity istoriniy sostiniy (Vorutos, Kernavés, Traky ar Vilniaus)
atveju. Sostiné yra labai jdomus reiskinys. Tacdiau Siuolaikingje teorijoje vis labiau
domimasi mazumos diskursu, kultorine skirtumo politika (postmodernizmo teoretiko
Jeano-Francois Lyotardo mintis: ,,didieji pasakojimai* turéty uzleisti vieta ,,maziesiems
(kukliesiems, lokaliesiems) pasakojimams* (2010).

Antra, lietuviy vieSajame diskurse Kaunas turbiit labiausiai susijgs su
lietuviskumu, misy kultiroje rySki Kauno kaip modernios Lietuvos valstybés lopsio,
zidinio samprata.

Trecia, Lietuvos urbanistin¢ kultiira radosi ir vystési tarpukario Kaune, kur 1922
m. jkurtas Lietuvos (nuo 1930 m. — Vytauto Didziojo) universitetas ir
institucionalizuota lietuviy literatiira. Tuometinis Kaunas tapo lietuviy literatlirinio
gyvenimo centru, Cia telkési pagrindinés leidyklos, veiké Spaudos fondas, buvo
leidziami literatiiriniai laikra$ciai, Zurnalai, almanachai, knygos, zodynai ir kt. kultiriné
spauda. VDU Humanitariniy moksly ir Teologijos fakultetuose déste vieni iskiliausiy
tarpukario lietuviy rasytojy: Vincas Kréveé, Vincas Mykolaitis—Putinas, Balys Sruoga,
Maironis, Juozas Tumas—Vaizgantas, Juozapas Herbaciauskas, pradéta studijuoti
lietuviy kalba bei literatira. Universitete telkési sambduriai (teatras ,,Vilkolakis®,
Lietuvos meno kuréjy draugija, Lietuviy raSytojy draugija, Literatiiros fondas),
kulttrininky namuose (Maironio, Vaizganto, Kazio Binkio, Sofijos Kymantaités-
Ciurlionienés ir kt.) ir Konrado kavinéje gyvavo literatiiriniai salonai (Kuiziniené 2009:
86-91). Daugumos XX a. lietuviy literatliros pamatus staciusiy rasytojy pédsakai —
skulptiiros, muziejais paversti namai, kuriuose jie gyveno, islike ir Siandieniame Kaune.
TurbGt pirmasis bandymas modernizuoti lietuviy literatiira — avangardistinis
keturvéjininky judéjimas — taip pat prasidéjo Kaune. Tai svarbu, nes, pasak
literatiirology, modernizmas, realizmas, natiralizmas ir simbolizmas skatino biidus,
kuriais matomas ir patiriamas miestas (Ameel 2013: 35-37). Kaune spausdinti ne tik
keturvéjininky zurnalai, bet ir atskiri modernistiniai poezijos ir prozos kiiriniy leidimai
(Kazio Binkio, Antano RimydZio, Juozo Tysliavos, Salio Semerio, Juozo Zlabio-
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Zengés, Teofilio Tilvy&io, Prano Morkino ir kt. kiiryba). I§vardinti procesai reik§mingi
del to, kad komparatyvistai akcentuoja literatiiros ir jos studijy svarba nacionaliniam
tapatumui: , literatiiros institucionalizavimas sustiprino sostinés charakterj ir paverté jj
tautos simboliu“ (Cornis-Pope&Neubauer 2002: 16). Vadinasi, miesta galima vertinti
kaip svarby lietuviy nacionalinés vaizduotés komponentg. Be to, literatliros studijy
institucionalizavimas centrinéje Ryty Europoje tapo dalimi neuzrasytos, bet galingos
nacionalinés ,,darbotvarkés®, o literattira ir literatiiros mokslininkai — nacionalinés sielos
saugotojais (ibid: 11-12). Ir nors daznai tokie projektai prasidédavo provincijose,
vélesniuose etapuose jie buvo perkeliami | sostines. Nacionalinés literattirings,
kultiirinés atramos ir sklaidos taskas bei raSytojy, intelektualy susibiirimo vieta
tarpukario Lietuvoje buvo biitent Kaunas.

Ketvirta, nemazai groziniy kiriniy konstruoja stiprias paraleles tarp Kauno,
literattiros ir tautos. Rysys tarp lietuvybés ir Kauno jrasytas pacioje lietuviy kultiiros
istorijoje, taciau visa tai lig Siol beveik nepastebéta literattiros istorijoje ir kritikoje.

Si disertacija siekia nugviesti unikalius Kauno miesto vaizdinius, kuriy lokacija
buty sunku pazymeti ,.tikrame zemélapyje, taciau be jy turbiit nejmanomas literatiirinis
§io miesto zemélapis. Sie vaizdiniai traktuojami ne tik kaip Kauno, bet apskritai kaip
lietuviy literatiros, kultliros ir tapatumo zenklai, kurie ilgai buvo pritemdyti paralelés
Hlietuvis, lietuvybé — kaimas, gamta, miskas“. Donaldo mintis, i$sakyta tyrime apie
Londono reprezentacijas mene, paranki aiskinant $ios disertacijos problemas: sudétinga
nubrézti sasajas tarp vietos, archyvy ir vaizduotés, ne tik atsekant Siuos saitus
literatGrinése konkretaus miesto reprezentacijose, bet taip pat pastebint ir apibiidinant
socialines, kultiirines ir subjektyvias konkretaus miesto literattiros bei jo vaizdiniy
funkcijas (2011: 262). Nepaisant to, méginti tg daryti yra prasminga, nes, pasak Lehano,
patys jtaigiausi miesto tekstualizavimo ,,konstruktai patvirtina miisy realybés pojicius,
pagrindzia patyrimus ir pasitlo darng susidirus su chaosu® (1998: 291).

Disertacijos tyrimo Saltiniais pasirinkti septyni po antrosios Lietuvos
nepriklausomybés paskelbimo pasirod¢ lietuviy rasytojy romanai, kuriuose miestas
Kaunas yra svarbus vaizduojamo naratyvinio pasaulio elementas: Aleksandros Fominos
Mes vakar buvom saloje (2011), Marko Zingerio Grojimas dviese (2002) ir Aplink
fontang, arba Mazasis Paryzius (1998), Jurgio Kuncino Kasdien j karg (2002) ir Tila
(1993), Gintaro Beresneviciaus Paruzija (2005) ir Herkaus Kunc¢iaus Dervisas ir Kauno
(2014). Romanai miesto reprezentavimo strategijoms tyrinéti pasirinkti remiantis
literattirologo Roberto Alterio sitilymu §j literatiros Zzanra laikyti ,,modernios
urbanistinés patirties seismografu® (2005: xi). Plétojant Sig mintj, romanai koduotai
uzraSo urbanistines patirtis sukelianCiy ,,pozeminiy smigiy®“ ar ,dreb¢jimy”
intensyvuma, o jy analizé padeda nustatyti, jvardinti, perskaityti ir dekoduoti Siy
seismografy rodmenis — pamatiniy ideologijy susidiirimus ir interpretuoti bei paaiskinti
jy intensyvumo skales.
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Siuolaikinés lietuviy literatliros romanai tyrimui pasirinkti dél keliy priezaséiy.
Miestieciy Fominos, Zingerio, Kuncino, Beresneviciaus ir Kunciaus romanai konstruoja
naujus miesto prieStaravimus ir sitilo S$iandienos pasauliui aktualy — neiSvengiama,
jaudinantj, trok$tama, jvairialypj personaZzy miestie¢iy santykj su miestu. Siy autoriy
kariniy pasirinkimas selektyvus, jy analizé — sitilymas pasitelkiant juos diskutuoti apie
miestg lietuviy literatiiroje, o ne i§sami istoriografiné studija. Be to, tai diskusija ir apie
lietuviy literatliroje pasakojama Kauno miesto istorija. Tiriant miesta keliais pjuviais
disertacijoje = méginama  iSrySkinti Kauno  reprezentacijy turtinguma  bei
daugiasluoksniskumg — tai, kas, mano manymu, lietuviy literatiirologijoje tyrinéta
nepakankamai.

Disertacijai pasirinkty romany autorius jungia tai, kad jie gimé amatininky,
mokytojy, intelektualy Seimose, augo, gyveno jvairiuose Lietuvos ir pasaulio miestuose.
Savo kiriniuose jie konstruoja miesty naratyvus, tarp jy neretai — ir Kauno. RasSytojus
skiria lytis (moteris ir vyrai), kilmé (miesto, kuriame gimta ir augta, atzvilgiu —
kaunie¢iai Fomina, Zingeris, Beresnevicius, i§ dalies — Kuncius ir ne kaunietis
Kuncinas, tad skiriasi jy pozitirio tagkas) ir tautybé¢ (lietuviai ir zydy tautybés Zingeris).
Disertacijoje manoma, kad $ie faktoriai daro jtaka skirtingiems zvilgsniams j miestg ir
miesto pasaulio variantams, pateikiamiems kiiriniuose.

Siame kontekste reikmingas ir autoriy vertinimas bei pripazinimas lietuviy
literatGros lauke. Kuncinas ir Zingeris dazniausiai pristatomi kaip miesty (Vilniaus ir
Kauno) raSytojai. Autoriai vyrai turi simbolinj kapitala, jy kiriniai apdovanoti
ivairiomis premijomis (tiesa, nevienodos reikSmés). Be to, romany pagrindiniai veikéjai
(ir pasakotojai, kuomet jmanoma identifikuoti) — vyrai. Tad analizuojami tekstai
pateikia dominuojancig pozicijg — jaunuolio, vyro zvilgsnj ir balsg apie miestg. Moters
rasytojos Fominos romanas sitilo jaunos merginos mieste balsg ir pozitrio taska. Tai
gan mazai pastebétas aspektas literatiiroje (miestas ilgai suvoktas pirmiausia kaip vyry
erdvé, o moterys ignoruotos kaip lygiavertés miesto diskurso kiir¢jos ir veikéjos (Lehan
1998; Parsons 2000, 2003 ir kt.).

Zanriniai pasirinkty romany ypatumai skiriasi. Kunéino, BeresneviGiaus ir
Kunciaus kiriniai — aiSkiai postmodernistiniai naratyvai arba transgresinés fikcijos,
kuriuose pazeidziami laiko ir erdvés désniai, maiSomos naratyvui ,tikro* ir
isivaizduojamo  pasaulio ribos. Zingerio ir Fominos romanuose nemazai
,,dominuojancios srovés* elementy, nesunku atskirti naratyvo ,,¢ia ir dabar nuo ,.ten ir
tada®. Taciau Zingerio romany jvykiy chronologija néra nuosekli, daznai pagrindinis
pasakojimas pertraukiamas kity veikéjy pasakojimy ar prisiminimy, sapny, o jy
skaitomi archyviniai tekstai, laiskai, apzitirimos nuotraukos, paveikslai tampa portalais j
praeitj. Fominos romanas maziausiai lauzo laiko ir erdvés kategorijas.

Vis délto, iy septyniy skirtingy romany kuriami naratyviniai miesto pasauliai ir
personazy rysys su tais pasauliais yra panaSus. Daugumos romany pagrindinis veiksmas
vyksta nuo mazdaug tre¢iojo XX a. deSimtmecio iki pat $iy dieny Lietuvos ir pasaulio
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miestuose bei miesteliuose: Kaune, Vilniuje, Klaipédoje ir keliuose mazesniuose,
konkreciai nejvardintuose Lietuvos miesteliuose, Soviety Sajungoje, Paryziuje, Berlyne,
Niujorke. Kaunas dazniausiai pateikiamas per pagrindiniy veikéjy percepcija, jy akimis
ir i§ jy pozilirio tasko. Kiriniuose akcentuojamas laikotarpis — sovietmetis ir jo
padariniai $iandieniniame mieste. Visus kirinius galima perskaityti alegoriskai, taciau
Kunéino, BeresneviGiaus ir Kundiaus romanai ypa¢ reikalauja tokio zvilgsnio. Siy
raSytojy kuriniai sustiprinti parodijy, hiperboliy ir dazniausiai kalba ,,apie kazka kita“.
Todél juos reikia skaityti ir suprasti netiesiogiai, o interpretuojant visuomet pasitelkti
konteksta.

Papildomas disertacijos tyrimo Saltinis — 2015-2016 metais parengti klausimai
desimdiai skirtingos kartos lietuviy raytojy: Gintaré Adomaityté (g. 1957), llzé Butkuté
(2. 1984), Daiva Cepauskaité (g. 1967), Andrius Jakugitinas (g. 1976), Donaldas
Kajokas (g. 1953), Herkus Kuncius (g. 1965), Giedra Radvilaviciute (g. 1960), Jurga
Tumasonyté (g. 1988), Violeta Soblinskaité-Aleksa (g. 1954) ir Markas Zingeris (g.
1947)". Klausimai rengti ne tik siekiant diskutuoti apie miesta, bet ir isryskinti jo
vaizdinius $iuolaikiniy lietuviy rasytojy akimis. Visi prakalbinti rasytojai kilg i§ miesty
— o tai galbiit simptomiska. Dauguma jy reiskiasi ir kaip kritikai bei savo kiriniuose
aktualizuoja miestus. Tyrime pasitelkiamas ir pokalbis su Fomina, rengtas raSant
magistro darbg apie naratyvo erdve ir vietg (Petrulionyté 2013).

Sios disertacijos tikslas — nustatyti, i3analizuoti ir paaidkinti Kauno miesto
reprezentavimo strategijas pasirinktuose Fominos, Zingerio, Kuncino, Beresneviciaus ir
Kunc¢iaus romanuose. Tikslui pasiekti keliami tokie uzZdaviniai:

1) pristatyti teorines ir metodologines prieigas bei savokas, kurios biity parankios
studijuoti miesto reprezentavimo strategijas literattroje;

2) ,suvedus | dialoga™ pasirinktas teorines savokas ir literatliros Saltinius, iSkelti
svarstytinus miesto lietuviy literatiiroje klausimus;

3) taikant postklasikinés naratologijos instrumentus i$siaiSkinti reprezentuojamo
Kauno reik§meg ir funkcijas romany naratyvo ir tekstualumo lygmenyse;

4) identifikuoti, kieno akimis ir i§ kokios perspektyvos Kaunas pateikiamas
romanuose;

5) nustatyti, kokiy faktiniy (esamy ar dingusiy) Kauno viety apraSymai pasikartoja
romanuose aiskinantis, kaip tie apra§ymai koreliuoja su faktinio miesto zemélapiu
ir kokj vaidmenj atlieka analizuojamuose tekstuose;

6) sutelkus démesj | naratyvinio diskurso analiz¢ identifikuoti ir iSanalizuoti
semantines kalbos priemones, pasitelkiamas kuriant literatirinj Kauno vaizdinj
bei interpretuoti miesto estetizavimo iSraiSkas romanuose;

7) palyginti Kauno reprezentavimo strategijy panaSumus ir skirtumus romanuose
iSryskinant miesto vaizdinius, lig §iol nepastebétus literatiirinéje kritikoje;

’ Sie interviu cituojant disertacijoje Zymimi akronimu RAM ir konkretaus rasytojo pavarde.
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8) zvelgiant | kiirinius kaip ] socialiai simbolinius aktus identifikuoti ir interpretuoti
socialines, kultiirines bei subjektyvias miesto vaizdiniy funkcijas lietuviy
literattiroje;

9) susieti analizés rezultatus su platesniu sociokultiriniu kontekstu nusSvieciant
miesto reprezentavimo strategijy jvairove ir reikSme lietuviy literatiiroje.
Disertacija siekia taikyti kultiiros teoretikés ir kritikés Miekés Bal (2002; 2009)

pasitilyta kultiirinés analizés buidg ,,pasitelkiant sagvokas®. Teorinj ir metodologinj Sio
tyrimo karkasa sudaro savokos, atkeliaujan¢ios i§ urbanizmo ir miesto literatiiroje
studijy (,,miesto romanas® (Lehan 1998; Eeckhout&Keunen 2010), ,romanas —
moderniy urbanistiniy patir¢iy seismografas® (Alter 2005); erdvés ir vietos tyrimuy,
literattiros kartografijos bei kultiirologijos (,,postmodernus chronotopas (Smethurst
2000), kylantis i§ ,,chronotopo® (Bachtin 1975), ,heterotopija®“ (Foucault 1986),
,.mumifikacija“ (Bazin 1960), ,,vieta® ir ,,vietos dvasia“ (lot. genius loci) (Ryan 2012;
Smethurst 2000), ,,mentalinis zemélapis* (Huggan 1989) ir kt. Miesto reprezentavimo
strategijos romanuose tiriamos taikant postklasikinés naratologijos jrankius: naratyvas
arba pasakojimas, naratyviné reprezentacija, naratyvo erdvé, deskripcija arba
aprasSymas, fokusuoté ir percepcija. Naratyvinio diskurso analizei svarbios semiotinés
prieigos, padedancios susitelkti j kuiriniy tekstualumo lygmen;j bei atidengti metaforas,
metonimijas ir kitas reik§mingas retorines figtras, kurios sudaro miesto — jsivaizduotos
aplinkos — reprezentacija, jo vaizdinius (lot. imago). Interpretuojant romanus
pasitelkiamas sociologinis kultiiros teoretiko Fredrico Jamesono pozitris, sitlantis
kritinius literatiiros skaitymus laikyti alegoriniu veiksmu, vedanéiu | ,,naratyvo kaip
socialiai simbolinio akto atidengima (1981). I§ skirtingy teoriniy, kultiriniy lauky
atkeliaujancios sgvokos ir skirtingy autoriy romany pasirinkimas disertacijoje ragina
pasitelkti ir komparatyvisting zilira.

Sis tyrimas inspiruotas pastebéjimo, kad vélyvuoju sovietmediu Lietuvoje ir
iSeivijoje jtvirtintas oficialusis pozidris | lietuviy literatirg ir lietuviy tapatuma
pirmiausia kaip ] ,.kaimiSka* arba ,,valstietiska*, ,,artojiska", ,,zemdirbiska", ,,agraring*,
.gamtiska® (Kubilius 2002; Daujotyté 2003; Kelertiené 2006b; Sprindyté 2011 ir kt.),
nepaisant pasikeitusio pasaulio, kuriame gyvename dabar, vis dar labai galingas ir ne
visai adekvatus. Be to, tuomet, kai literatiros istorijose kalbama apie miestus,
dazniausiai pabréziama vieno — dabartinés sostinés Vilniaus reikSmé beveik neminint
kity Lietuvos miesty ir miesteliy (Cornis-Pope&Neubauer 2006; Skeivys 2010 ir kt.).
Toks literatiros vaizdinys pasirodo problemiskas galvojant apie kultliros
heterogeniskumg ir miestus, kurie buvo ir yra reik§mingi lietuviy literattrai bei kulttirai.

Sie jtarimai tikrinti publikuotame straipsnyje (Petrulionyté 2015b)*, kuriame
remiantis kultiiros sociology darbais (Bourdieu 2011; Milner 2006; Culler 2000 ir kt.)

8 Nematomi miestai* lietuviy literatdiros ,varty sergétojy diskurse®. Biitina paaidkinti, kad $is tyrimas
buvo numatytas kaip viena svarbiy disertacijos daliy. Taciau po ilgy diskusijy su skirtingy sric¢iy
akademikais Lituanistikos katedroje VDU ir Gento urbanistiniy tyrimy centre (GUST) mokslinés
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analizuotas edukacinis lietuviy literatiiros diskursas. Tokj pasirinkimg lémé kelios
priezastys: 1) pasak kultliros sociology, Svietimo sistema vaidina lemiama vaidmenj
visuotinai diegiant jteisintg meno bei literatiros vartojimo buda, 2) $is diskursas
akivaizdziausiai demonstruoja literatliros kanono ir tradicijos karkasg, 3) mokykloje
suformuotas literatiiros vaizdinys tampa kliSe, kuri daugelj zmoniy lydi visg gyvenima
(po mokyklos baigimo literatiiros kritika dazniausiai nebéra skaitoma). Atliktas tyrimas
uzgincija edukaciniame diskurse dominuojantj ,,kaimiskos® lietuviy literatliros vaizdinj
ir pagrindzia miesto literatiiroje tyrinéjimo reikalinguma.

Pirma, dazniausiai j privalomg mokykling lietuviy kalbos ir literatiiros programa
bei Lietuviy klasikinés literatiiros antologijq jtraukti autoriai pristatomi siejant juos su
valstietija, zemdirbyste ir kaimo kulttra. Taciau atlikus i§samig statisting $iy rasytojy
kilmés ir gyvenamosios aplinkos analize paaiskéjo, kad 39 procentai jy augo
dvarininky, amatininky, rastininky arba intelektualy Seimose, buvo miestiskos kilmes.
Nors 61 procentas rasytojy ir kilo i§ kaimo, taCiau daugiau nei pusé jy iS$éjo j
gimnazijas, universitetus miestuose arba seminarijas, tapo kunigais (Petrulionyté 2015b:
13). Norétysi klausti — kazin ar be atsitraukimo nuo kaimo kultiiros, rasytojai bty ja
taip aprase? Galbiit miesty jiems reikéjo tam, kad juose galéty rasyti apie kaima?’

Antra, pokalbiai su jvairiy klasiy lietuviy kalbos ir literatliros mokytojais parodé,
kad ,kaimiskos“ literatiiros recepcija Siandieninése mokyklose yra problemiska.
Programiniai kiiriniai mokiniams sunkiai suprantami, svetimi ir nuobodis, stinga
tolygumo tarp kaima ir miestg vaizduojanciy kiriniy skai¢iaus, apie ,,miesto literatiira
kalbama per vélai (ibid: 15).

Trecia, trumpa naujausio Literatiros vadovélio 12 klasei (2012) (autoriai Irena
KaniSauskaité, Loreta Macianskaité, Dalia Satkauskyté ir kt.) apzvalga parodé, kad
,.kaimisko* lietuviy kultGiros modelio jtvirtinimui jame skiriama daugiau démesio nei
miesty kultirai. Be to, kai kuriy modernistiniy rasytojy kiriniai pristatomi
neaktualizuojant miesto matmens (pavyzdziui, Antano Skémos). Straipsnyje parodoma,
kad literatiros procesai vadovélyje pristatomi ne problemiskai, o chronologiskai
kartojant frazes apie kaimo kultdros reik8me literatirai ir lietuvybei apskritai
(Petrulionyté 2015b: 16). Sociologiniu pozitriu, ty paciy fraziy kartojimas tampa
priemone tvirtinti valstietiSka, o ne kokj kita lietuviskos kultliros vaizdinj. Kalbiné
strukttira veikia samonés struktiirg — taip stiprinamas paradoksalus, palyginus su vakary
kultdira, rySys tarp lietuviy rasto kulttiros ir zemés darby (ibid).

Ketvirtas svarbus argumentas — raSytojy nuomon¢ apie lietuviy literatiros, kaimo
ir miesto santykj. Nemazai skirtingos kartos lietuviy rasytojy yra kritikave tieck XX a.

stazuotés metu, teko priimti sudétinga sprendima ir disertacijoje apibudinti tik esmines miesto literattiroje
tyrima suformavusias aplinkybes nepateikiant viso sociologinio tyrimo teksto. Diskusijose buvo
pabréziamos problemos, kurias galety iSkelti sociologinis tyrimas disertacijoje, skirtoje miesto
reprezentavimo strategijoms literatairoje.

? Istoriko Tomo Balkelio studija Moderniosios Lietuvos kitrimas (2012 [2011]) panasiai parodo, kad, nors
lietuviy kultdra kilo i§ kaimo, jos kuirimas ir stiprinimas prasidéjo miestuose, socialingje ir kultiringje
XIX a. pabaigos imperijos metropolijy aplinkoje — gimnazijose, seminarijose ir universitetuose.
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literat@iroje vyravus] senojo kaimo — prarasto rojaus idealizavima, tiek literatliring
kritikg, iskélusia kaimo ar midko ,.stebukla“ miesto atzvilgiu (Zlabys-Zengé 1939a,
1939b; Skéma 1958; Venclova 1970, 1977; Vaiditnaite 1983, 1990; Gavelis 1991,
2000; Martinaitis 2009 ir kt.). Ir Siuolaikiniai lietuviy raSytojai pabrézia — miestus
reflektuoti literatiiroje svarbu todel, kad miestai keiciasi, o apra§ymy déka galime vél
juos aplankyti: , literatiiroje jvaizdinti miestai yra spalvinga miesty istorija, daznai
idomesné uz sausa faktografija todel, kad literatliros miestuose visada gyvena zmongs.
Literatiiroje aprasyti miestai daznai yra dar jdomesni ir jspudingesni nei tikrovéje, nes
juos jvaizdino raSytojo talentas, paremtas unikaliu, tik jam vienam baidingu matymu ir
suvokimu. Ar tai neiSvengiama? Gal ir neiSvengiama. Tol, kol nepersikéléme | kitas
planetas® (RAM: Cepauskaité). Rasytojas Markas Zingeris j klausima, kodél svarbu ir ar
apskritai svarbu miestus reflektuoti, jvaizdinti, apie juos kalbéti literatiiroje, atsakeé
retoriskai, kiek ironizuodamas: ,.kod¢l svarbu alsuoti?** (RAM: Zingeris).

Reikty pastebéti, kad ,.kaimiskas® lietuviy literatiros vaizdinys stipriai paveiktas
socioistoriniy aplinkybiy. Sovietmeciu kaimag aprasantys kiriniai buvo jtraukiami j
kanona, nes literatlira tur¢jo tautinio tapatumo sergétojo ir formuotojo funkcija, o
miestai i§ dalies sieti su sovietine urbanizacija ir todél lietuviy kultiroje jgijo nemazai
neigiamy konotacijy. Taciau tokj literatliros vaizdinj pirmiausia formuoja ir stiprina
literattiros ,,varty sergétojy‘ (taip literataros reikSme ir verte kurianciuosius sitilo vadinti
sociologas Pierre‘as Bourdieu) diskursas. ,,Varty sergétojai Siuo atveju -—
literatlirologai, kritikai, lietuviy literattiros ir kalbos programy bei vadovéliy sudarytojai,
mokytojai — tie, kurie turi simbolinj kapitalg lietuviy literataros lauke.

Mokyklose dominuojancio literatiros mokymo problemas, kuomet kiriniy
pristatymai ir kritiniai perskaitymai apribojami vieny, bet ne kity reikSmiy bei vertybiy
iSryskinimu padeda paaiskinti kultliros teoretiko Raymondo Williamso savoka
jausminé struktira“. Jausminé struktlira — tai besikei¢ian¢ios perspektyvos, kurios
paremtos tuo, ka pasirenkame nuslopinti arba atskleisti praeities skaitymuose (Williams
1977: 128-135). Teoretiko tvirtinimu, S§i ,kebli frazé ir mintis* itin susijusi su
kasdienybés patirtimi ir aktyviu formavimu (Williams 2011: 334-335). Williamso
idéjos kreipia démesj | socialing (kaimiskg arba miestiska) lietuviy literatiiros kritiky
kilmg ir patirtis — $ie veiksniai daro jtakg kuriant ir tiriant literatdros lauka'®. Miesty
tyrimams reik§mingoje knygoje The Country and the City (1973) Williamsas analizuoja,
kaip kaimo ir miesto vaizdiniai angly literatliroje nuo XVI a. tapo centriniais simboliais
konceptualizuojant socialinius ir ekonominius kapitalizmo poky¢ius Anglijoje.
Mokslininkas kalba apie simptoming, diagnosting ir bendrasias problemas atspindincia
angly patirtj, susijusia su dviem daznai prieSinamais zodziais ,.kaimas® ir ,miestas®,
kurie turi galingas, istoriskai susiklosCiusias konotacijas. Pasak Williamso, angly

' Siuo atveju, kaimidka literatiiros kritiko kilmé gali daryti jtakg visai kitiems dalykams nei kaimiska
rasytojo kilmé, nes literatiiros lauke skiriasi $iy dalyviy funkcijos. Kritikas yra ,varty sergétojas®, o
raSytojas — tas, kuriam vartai gali biti atidaryti arba ne.
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pozitriai | kaimg ir agarinio gyvenimo id¢ja isliko ypac stiprGis net ir po to, kai
visuomenéje émé vyrauti urbanizmas (1973: 2). Ta rodo ir angly literatura, kuri kelis
desimtmecius po urbanizmo jsivyravimo taip pat i§liko dominuojanciai agrariné (ibid).
Labai panasts dalykai vyko daugiakalbéje, daugiakultiiréje ir daugiatautéje Belgijoje
XIX a. — flamandai olandiskai ras¢ apie kaima norédami atsiskirti nuo pranctizakalbiy,
taciau jy literattiriné kalba buvo labai moderni (Keunen 2015b; Vervliet 2000).

Pristatytas tyrimas signalizuoja panasias (nors dél sovietmeCio ir gerokai
véluojancias) kultlrines slinktis nuo kaimo link miesto ir Lietuvoje. Vadinasi,
Williamso teiginiai su tam tikromis iSlygomis gali bati pritaikomi XXI a. lietuviy
kultiiros tyrimui. Sis teoretikas i¥skyré tris kultiros fazes: lickamoji, vyraujanti ir
kylanti, kurioms budinga persidengti (1977: 121-127). Williamso teigimu, liekamoji
fazé daznai iSlieka ilgai aktyvi netgi tuomet, kai jg suformavusios socialinés salygos
pranyksta (ibid: 122). Atsizvelgiant | Sias mintis, kaimiSkosios lietuviy kultiiros faze
Siandien galima jvardinti kaip liekamaja-vyraujanciaja, o miestiskaja — kaip kylanciaja.
O tarp jy nuolat vyksta kova.

Temos iStirtumas. Miesto sgvoka turi labai ilgg istorijg, taCiau jvairiapusis
susidomgjimas Siuo fenomenu greiCiausiai prasidéjo XIX a. pab. kartu su
industrializacijos suklestéjimu. Urbanistiniy formy tyrimas ilgai ripéjo sociologams ir
geografams, kurie XX a. pr. paklojo pamata urbanistinei sociologijai Cikagos
mokykloje (Cikagos universiteto sociologijos katedroje) — ten studijuota industriniy
miesty demografija, planavimas ir socialiniai santykiai. Ankstyvyjy XX a. pr. miesto
teoretiky ir sociology (Georgas Simmelis, Ernestas W. Burgessas, Lewis Mumfordas,
Siegfriedas Kracaueris, Louisas Wirthas, Maxas Weberis, Jane Jacobs ir kt.) darbuose
brézta paralelé tarp modernaus miesto ir modernybés. Labai daznai miestas tyrinétas
pasitelkiant opozicijas kaimas (arba agrarinis) vs. miestas (arba urbanistinis). XX a. vid.
po erdvinio posiikio humanitariniuose ir socialiniuose moksluose urbanizmo teorijos ir
praktikos émé ginCyti prieSingybémis grista miesto tyrin¢jima akcentuodamos erdvés
kaip analizes ir kritikos kategorijos svarba (Lefebvre 1974; Foucault 1986; Soja 1996 ir
kt.). Po 2000-yjy suintensyvéjo nepastebéty, mazy(jy), antryjy Siaurés Amerikos ir
Europos miesty, kurie komplikuoja klasiking urbanisting teorijg, tyrinéjimas. Dauguma
XX a. miesty analiziy rémési Londono, Paryziaus ir Niujorko naratyvais (vakary
vaizduotéje jsigaléjusi samprata: Londonas yra X VIII a., Paryzius — XIX a., Niujorkas —
XX a. pasaulio sostinés) (Keunen 2015a). Postkolonijinés, feministinés ir
postruktiiralistinés prieigos | miesta émé kritikuoti §j metropolijy diskursa, dazniausiai
reprezentuotg i$ baltaodzio, vidutinés klasés heteroseksualaus vyro autoriaus pozitirio
tasko, vadindami jj monopolizuojanciu, homogenisku, maskuojanciu ir ignoruojanciu
skirtumus. Siandien vis intensyviau gin¢ijama, kad, nors Londonas, Paryzius ir
Niujorkas yra paradigminiai vakary visuomenés sampratai, tai nereiskia, kad jie
atstovauja sudétingy urbanistiniy modernybés salygy ir reprezentacijy visuma (Parsons
2003: 4) (daugiau Bridge&Watson 2000; Cornis-Pope&Neubauer 2002, 2006;
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Bell&Jayne 2006; Hodos 2007, 2012; Ammel 2013; Eeckhout&Keunen 2010; Keunen
2015 ir kt.).

Kulttiros teorijg ir filosofinius modernybés bei miesto apmastymus vis dar
inspiruoja kultirologo ir filosofo Walterio Benjamino Arkady projektas (pradétas 1927
m.), kuris paklojo pamata ,,pilnam $es¢liy, tekstiniam* XIX a. Paryziui (Donald 1999:
42). PrieSingai nei konvencialus manymas, kad miestas néra grazus (modernizmas
vadintas bjaurumo kultu), Benjaminui miestas buvo susvajotas pasaulis, romantiskas ir
fantasmagoriskas, svaiginantis, viliojantis ir gasdinantis tuo paciu metu: ,daikty
pasaulio centre stiikso pats fantastiskiausias objektas — Paryziaus miestas. Taciau tik
maiStas visiSkai atskleidzia siurrealistinj jo veida (tusCios gatvés, kuriose sprendimag
lemia $vilpimas ir $tviai). Joks veidas néra toks siurrealistiskas kaip tikrasis miesto
veidas® (2005: 66). Miesto apmastymus Benjaminas rémé ne tik savo patirtimis, bet ir
literattiriniais Charleso Baudelaire‘o, Arthuro Rimbaud, André Bretono, Louis Aragono
tekstais (1999, 2005 ir kt.). Pasak Keuneno, $is filosofas miesto vaizdinius vadino
modernaus zmogaus atsispyrimo sudétingam kapitalistiniam pasauliui strategija, o
iracionalius, mitinius aplinkos afektus laiké esminiais urbanistinio gyvenimo budui
(2013:  62-64). Rasytojy modernisty Jameso Joyce‘o, Virginios Woolf ar
postmodernisto Italo Calvino miesty reprezentacijos ne vienam tyrinétojui padeda
ieSkoti ,,miesto stebuklo® literatiiroje. Ta mégina daryti ir §i disertacija — ieSkoti miesto
stebuklo lietuviy literatiiroje, panasaus j tokj, kokj mene, pasak Benjamino, atrado
siurrealistai, ir tokio, kokiu taip sugeb¢jo zavétis jis pats.

Urbanistiniy studijy istorijoje viena pagrindiniy discipliny yra miesto romano
studijos (Eeckhout&Keunen 2010). Miesty jsivaizdavimus problemiskai tyringjo
daugybé uzsienio literatGrology ir kultGrology. Pike‘as (1981) analizuoja, kaip
literatliroje reprezentuojami miestai reflektuoja urbanisting kultirg: XIX a. literatlirinis
miestas iSreiské individo atsiskyrima nuo bendruomenés, o XX a. — pacios
bendruomenés savokos fragmentacija. Donaldo (1992, 1999, 2011) knygos ir straipsniai
nusviecia blitinuma miestus pazinti ir juos tyrinéti per reprezentacijas, nes kitokie biidai
mums galbiit nejmanomi. Labai jtakinga Lehano knyga City in Literature (1998)
akcentuoja modernaus miesto iskilimg kaip Apsvietos konstruktg ir tiria budus, kuriais
miestas konceptualizuotas nuo jo pradzios iki Siy dieny. Be to, Lehanas nubraizo
kanonizuotos miesto literatiros raidos vakary tradicijoje eskiza pazymédamas slinktis
nuo romantizmo iki pat aukstojo modernizmo teksty bei postmodernios prozos. Alterio
studija (2005) tvirtina moderniy urbanistiniy patir¢iy jtaka rasytojy Gustavo Flauberto,
Charleso Dickenso, Andréjaus Belo, Franzo Kafkos, Woolf, ir Joyce‘o romany kalbos
technikoms. Keuneno straipsniuose ir knygose (1999, 2001, 2013, 2015a, su Verraest
2012) analizuojami modernaus ir postmodernaus miesto chronotopai, estetizuoto ir
romantizuoto, antrojo miesto vaizdiniai literatliroje ir mene. Ammelo disertacija, skirta
Helsinkio patyrimams suomiy prozoje (2013) tampa parankiu pavyzdziu tyrinéjant
mazo Europos miesto Kauno ir jj patiriané¢iy zmoniy jvaizdinima literatiiroje.
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Vertéty paminéti centrinés ryty Europos literatiiriniy kulttry istorijos 1I-ojo tomo
dalj, kurioje turbuit pirma kartg kulttros bei literattros istorijos kontekste aktualizuojami
Vilniaus, Tartu, Talino, Rygos, Gdansko, VarSuvos ir kt. miestai kaip hibridinés
literat@irinés tapatybés ir daugiakultirés produkcijos vietos (Cornis-Pope&Neubauer
2006). Knygoje publikuotame straipsnyje poetas ir literatiirologas Tomas Venclova
iSrySkina miesto vaizdiniy dinamiS$kumg ir prieStaringumg bei jy sgsajas su Lietuvos
valstybe bei tauta (2006). Vis délto, nors urbanizacija tapo jprasta, akademinés vakary
diskusijos apie naujausia miesto literatiira vis dar gan padrikos.

Ta patj galima pasakyti ir apie lietuviy literattirologija — sunku konceptualizuoti
miesty tyrimy tendencijas, mat teorinio, kritinio ar praktinio lauko kol kas stokojama'’,
Ypac triksta studijy, paremty vakary teoretiky darbais. Neretai susitelkiama | vieno
autoriaus (dazniausiai — Ric¢ardo Gavelio, Ceslovo Milogo, Jurgio Kun¢ino, Juditos
Vaicitinaités,) ar vieno miesto (dazniausiai — Vilniaus) studijavima (Kelertiené 2006a;
Kvietkauskas 2007; Samalavi¢ius 2007; Cerskute 2008 ir kt.). Kiti reikimingi
literat@iriniai lietuviy miesto tyrimai: sociologinis poziiris | tarpukario miesto romanus
(Racitinaité 1999, 2003), miesto jvaizdziy prozoje bei dramaturgijoje analizeés
kiek literatiriniams avangardizmo (keturvéjininky, treCiafrontininky) judéjimams,
susijusiems su miestu (Striogaité 1998; Ziircher 1998; Keturakis 2003).

Kauno ir jo regiono rySys su lietuviy literatira bei lietuviskaja tapatybe
aktualizuotas straipsniy rinkinyje Literatiriné Kauno regiono savimoné (2011):
apCiuopti mitologinio Kauno naratyvo zenklai XIX a. literatiroje (Buckley), fiksuotos
semantinés atmintimi paremty miesto uzraSymy dominantés XX a. lietuviy poezijoje
(Mykolaityté), tyrinétas pirmasis veikéjy susidirimas su miestu jvairiu metu
pasirodziusiuose Kauno raSytojy kiiriniuose vaikams (Gustaitien¢), nusviesta Kauno
erdvé kaip zona ar heterotopija lietuviy literatiroje (ViSomirskyté), teoriskai tirti
regioninés savivokos klausimai ir vietos, krastovaizdzio bei tapatumo sgveikos XXI a.
pr. Kauno literatiiriniuose ir fotonaratyvuose (Macaityté-Kaselien¢), aiSkintasi, ar
bioregioniné savimoné vienodai badinga miesto (Kauno) ir miesteliy, kaimy Zmonéms
(Zakevitiené). Nuosekly 3iy mokslininkiy doméjimasi miesto fenomenu rodo ir
tarpdalykiné VDU Literatiiros katedros konferencija ,,Antrojo miesto fenomenas:
teorija, istorija ir pasakojimai® (2013). Vilniaus ir Kauno vaizduosena aptarta

! Tagiau nemaza jvairaus zanro kultiirologiniy, sociologiniy, Zurnalistiniy ir kitokiy teksty, mokslo, meno
projekty skirty Lietuvos miestams: projektai ,Literatiros geografija: teksty teritorijos ir vaizduotés
zemélapiai* (2011-2015) (VU), ,,Europos miesto tapatybé: centro ir periferijos sandiiros (2008-2010)
(LLTI), ,Siuolaikinés miesto kultiiros tyrimai® (VDU), ,,Atminties sapnai* (2011), ,,Laisvés aléjos
bohema: atminties vietos* (2013), ,,Kauno kultirinés atminties vietos* (VDU galerija ,,101%), virtualus
Kauno atminties archyvas www.atmintiesvietos.It, ,Ryty ir Vidurio Europos miesty kaita:
architektariniai, kultlriniai ir socialiniai aspektai“ (VU) — keturi seminarai (2008), tarptautiné
konferencija (2008) ir interviu su Lietuvos architektais — viso to rezultatai pateikiami mokomojoje
knygoje tokiu paciu pavadinimu (2009), mokslo klasteris ,Lietuvos miesty tarpdalykiniai tyrimai®
(VDU), zurnalas Miesto 1Q (nuo 2010 m. — /Q. The Economist), knygos Kitoks miestas (2009), Raktai j
Lietuvos miestus (2010), zurnalas Uzkalnio (leidziamas nuo 2016 m.) ir kt.
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mokslinéje konferencijoje ,,Vilnius ir Kaunas lietuviy kulttiroje (1918—1940): tapatumo
raiska“ (2013) (LLTI). | viena i$ stereotipizuoty Kauno kaip laikinai buvusios Lietuvos
sostinés vaizdiniy reprezentavima literatiiroje gilinasi Viktorija Seina (2006, 2012,
2013, 2014), Nijol¢ Vaiciulénaité-Kaselioniené (2015). Kauno vaizdavima tarpukario
jidi§ literattiroje ir jy tarpusavio saitus yra analizavusios Akvilé Girgoraviciité (2012) ir
Goda Volbikaité (2012, 2016).

Stiprios ir Kauno istoriky, architekty ir menotyrininky mokyklos, kuriose jvairiais
pjuviais nagrinéjamas Kauno identitetas (Egidijaus Aleksandravi¢iaus, Zigmanto
Kiaupos, Jono Vai¢enonio, Arvydo Pakstalio, Vaido Petrulio, Audrio Karaliaus, Nijolés
Luksionytés-Pauzuolienés, Daivos Citvarienés, Rasos Zukienés ir kt. darbai). Kauno
istorijos metrastis nuo 1998 m. pildo démesio Kauno istorijai spragas ir tgsia akademing
miesto tyrimy tradicija.

Si disertacija nauja ir aktuali keliais aspektais. Pirmiausia, taikytos Lietuvoje
mazai zinomy literatirology, naratology, kultiros ir urbanizmo studijy teoretiky
(Alterio, Ameelo, Bal, Donaldo, Jamesono, Keuneno, Ryan, Smethursto) idéjos
reik§mingai papildo lietuviy literatliros tyrimy lauka. Sukurtas miesto reprezentavimo
strategijy tyrimo modelis galéty nusviesti bet kurio miesto vaizdinius (galbiit ne tik
literatiiroje ir ne tik Lietuvos) bei galéty buti pasitelkiamas tyrin¢jant miesty
reprezentavimo strategijas. Naujas ir komparatyvistinés analizés taikymas pasitelkiant
miesto sgvoka tokiu budu ligSiol neanalizuotiems romanams viename tyrime.
Disertacija papildo kritines ir istorines lietuviy literatliros studijas, kuriose miestas
(priesingai nei kaimas ar gamta, miskas) kaip kultrinis artefaktas ir literatiriniy
vaizdiniy generatorius sulauké santykinai mazai démesio. Romanuose iSryskéjusi
paralelé tarp miesto ir lietuvybés sitilo alternatyva jsigaléjusiam mastymui apie
isskirtinai ,,kaimiska“ (,,valstietiska*, ,,agraring®) lietuvio ir lietuviy literatiiros tapatybe.
Be to, tyrimas nusvie¢ia Kauno reik§me lietuviy literatiiroje ir kultroje. Atskleista
literatGriniy Kauno reprezentavimo strategijy jvairové pritildo kultGroje gyvuojantj
stereotipinj mastyma apie Kaung kaip pirmiausia ,,laikingja sosting* ar ,,lietuviskiausia
miestg”. Tarptautiniame kontekste disertacija sitlo dar vieng pasakojima apie
mazuosius, antruosius, periferinius miestus ir jy svarbg mums (juk mazuosiuose
miestuose gyvena dauguma pasaulio miestieciy).

Disertacijos struktiira. Darba sudaro jvadas, dvi j smulkesnius skyrius ir
poskyrius dalijamos tyrimo dalys, iSvados bei keturi priedai. Pirmojoje teorinéje-
metodologingje dalyje pristatomas Bal siilomas kultirinés analizés budas ir
i$skleidziamos pagrindinés teorinés sgvokos bei prieigos. Antrojoje déstymo dalyje
atskirai analizuojamos miesto reprezentavimo strategijos pasirinktuose romanuose.
I$analizuotus romanus méginama atidengti kaip socialiai simbolinius aktus ir paaiskinti
galimas juose reprezentuoto miesto funkcijas bei reikSmes platesniame
sociokultiiriniame  kontekste. Romany analizés iSdéstymo logika remiama
postmodernaus chronotopo sagvoka, zyminéia slinktis nuo laiko ir istorinés vaizduotés
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link geografings ir erdvinés vaizduotés. Si slinktis matyti ir vertinant kiirinius i§ Zanro
perspektyvos — pradedama Fominos ir Zingerio ,,dominuojan¢ios srovés® romany
analize, tuomet pereinama link postmoderniy Kunc¢ino, Beresneviciaus bei Kunciaus
teksty. Pagrindiniy Saltiniy analizé papildoma kontekstiniy $altiniy, kurie vienaip ar
kitaip ataidi romanuose gvildenamas id¢jas, aptarimu. Kiekvieno skyriaus pradzioje
pateikiamas trumpas raSytojy ir jy romany fabulos pristatymas, o pabaigoje — analizés
apibendrinimai. Galiausiai pristatomos tyrimo iSvados, literatiiros saraSas ir priedai.
Pirmajame priede pateikiami klausimai apie miesta ir literatiirg lietuviy raSytojams,
antrajame — rasytojy atsakymai | Siuos klausimus, treCiajame — interviu su rasytojumi
Kunéiumi, ketvirtajame — romano Dervisas is Kauno virselio, svarbaus ktirinio analizei,
kopija.

ISVADOS. Disertacijoje iSanalizuotos miesto reprezentavimo —strategijos
Siuolaikinéje lietuviy prozoje — septyniuose Fominos, Zingerio, Kuncino,
Beresnevi¢iaus ir Kunciaus romanuose, kuriuose miestas Kaunas yra svarbus
vaizduojamo naratyvinio pasaulio elementas. Miesto reprezentavimas nagrinétas
pasitelkus savokas, keliaujancias per urbanizmo ir miesto literatiiroje studijy,
postklasikinés naratologijos, kultlrinés analizés, sociologinj pozitrj | literatiirg
taikanc¢ius ir kitus kultiirologinius darbus: miesto romanas, romanas — moderniy
urbanistiniy patiriy seismografas, naratyvas — socialiai simbolinis aktas, naratyvo
erdvé, vieta, fokusuoté, postmodernus chronotopas, heterotopija, ,,imago®,
mumifikavimas ir kt. Daugeliu atvejy, pasirinkti tyrimo Saltiniai ,,i§ anksto* tiesiogiai
arba netiesiogiai ataidéjo $iy sgvoky turinj taip pasitlydami jas kaip savo analizés
raktus.

Teoriniy savoky ir literatiros teksty dialogas buvo vaisingas. Analizé parodé, kad
Fominos, Zingerio, Kuné¢ino, Beresneviciaus ir Kunciaus kiiriniai pasizymi Siuolaikinio
miesto romano ypatumais. Juose estetiskai tyrinéjamos tam tikry bendruomeniy ir
socialiniy grupiy (XX a. zydy, sovietinés ir posovietinés bohemos, antrosios Lietuvos
nepriklausomybés pradzios visuomenés, posovietinio jaunimo ir pan.), skirtingo
amziaus, lyties ir kilmés zmoniy (vaiko, paauglio i§ provincijos, vyro miestiecio,
merginos miestietés, lietuvio, zydo ir kt.) patirtys mieste. Tad §iy rasytojy romanus
galima laikyti moderniy urbanistiniy patir¢iy seismografais. Susitelkimas j skirtingus
autoriy ir personazy balsus ir Zvilgsnius, kitaip tariant, | perspektyvinj jy samonés filtra,
kurj naratologai vadina fokusuote, padéjo dekoduoti ,,paslaptingg miesto diskursg™
literatiiroje.

Sudéjus pasirinkty romany analizés rezultatus draugén galima apibtidinti miesto
reprezentavimo strategijy panasumus ir skirtumus Siuolaikingje lietuviy literatiiroje.

Tyrimas parodé, kad miestas yra privilegijuota tema veikéjy diskusijose ir
vaizduotéje. Miestas intymiai susijes su jy samone ir jsivaizduojamu (mentaliniu,
emociniu, jusliniu) pasauliu. Pastebéta, kad vyry autoriy romanuose Kaunas daugiausia
pateikiamas netiesiogiai — per pagrindinio veikéjo vyro (ir vaiko, jaunuolio), apgirtusio
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arba sergantio zmogaus prisiminimus, sapnus ir haliucinacijas, taip pat — per kity
veikéjy jterptus pasakojimus, nuotrauky, paveiksly apraSymus. Taip maiSomos
naratyvui ,.tikro* ir jsivaizduojamo pasaulio erdvés ir laiko ribos. Nors Fominos romano
protagonisté mato miesta naratyvo ,Cia ir dabar“, tai, kg ji mato, tampa portalu
vaizduotei | kitus diskursus, istorijas ir praeitj. Visi §ie miesto filtrai tam tikra prasme
yra nepatikimi. Toks miesto ,,fokusavimas® gali buti traktuojamas kaip priemoné
akcentuoti atmintj ir veikéjy poreikj prisiminti, sugyvinti, i§saugoti tai, ko nebéra.
Démesj kreipia tai, kad Siuolaikinés literatliros romanuose daugiausia vietos skiriama
btent pragjusio, sovietinio laikotarpio miesto reprezentacijoms (turbit tik romanas
Tila rasytas sovietmeciu, o iSleistas po nepriklausomybés). Galbiit démesiu Siam
laikotarpiui rasytojai mégina uzpildyti tam tikras spragas lietuviy literatiroje (tokj siekj
interviu minéjo Kuncius). Sovietmecio kartografavimg signalizuoja gausiis faktiniame
sovietmecio Kaune egzistavusiy kaviniy, kuriy Siandien nebéra, apraSymai (Kauko ir
Tulpés kavinés, Kibiras, Rambynas, Akimirka, Orbita, Vakaras arba Versalis, Pasaka).
Démesys Sioms kultGrinémis reikSmémis jkrautoms vietoms kiriniuose tampa jy
mumifikavimo, jamzinimo iSraiSka. Galvojant apie kaviniy funkcijas, tokia strategija
gali buti interpretuojama kaip postmodernaus subjekto siekis uzmegzti, iSlaikyti
bendruomeninius rySius, kuriy triksta chaotiSkame dabarties pasaulyje. Jdomu, kad
kaviné kaip miesto erdvé néra reprezentuojama tik Fominos romane — ¢ia jaunuoliy
ipro€iai atkartoja sovietmeciui bidinga tévy gyvenimo modelj (bendravimas virtuvéje).

Tam tikros Kauno erdvés (gatvés, stotys, autobusai, troleibusai, taksi...)
romanuose panaudojamos iSrySkinti pastovy veikéjy judéjima, keliavima, klaidZiojima,
o tai yra miesto zmoniy pozymis. Romanuose be galo daug veikéjy — skaitytojas,
panasiai kaip Zmogus eidamas miesto gatve, sutinka gausybe jvairiausiy praeiviy. Ir tas
¢jimas miestu yra vieno zmogaus ¢jimas. Miesto dinamiskuma konstruoja ir atviroms
erdvéms (parkams, skverams) oponuojancios uzdaranios erdvés (zoologijos sodas,
ligoning, kal¢jimas, policijos komisariatas, getas). Pastebétinas horizontalés ir vertikalés
susikirtimas vaizduojamo Kauno pasaulyje. Romanuose akcentuojamas miesto dugnas,
tai kas yra po jo grindiniu (kapinés, kapo duobé¢), taciau veikéjai daznai (tiesiogiai ir
netiesiogiai) ,,iSkeliami® j virSy ir stebi miesto panoramag i§ virSaus (miesto kvartalas
Zaliakalnis, kalnas, funikulierius ir laiptai, daugiabutis Karaliaus Mindaugo Proto
Bokstas, Prisikélimo baznyéia, trykStanti fontano, hidranto ciurksle). Tokj veikéjy
i§(si)kélima galima aiskinti kaip priemong atitrikti nuo realaus (daznai gritivancio)
miesto pasaulio, kuriame jie gyvena (juolab, kad romanuose daugiau démesio skiriama
vidiniam, o ne iSoriniam veikéjy pasauliui).

Pastebéta, kad jvardijimo strategijos iSrySkinamos beveik visuose romanuose.
Kiriniy pavadinimai alegoriski ir daugiareik$miai, patvirtinantys bei papildantys juose
gvildenamas idéjas: saly manifestavimas (Mes vakar buvom saloje), dviejy laikotarpiy
miesty ,,pokalbis* (Grojimas dviese), paralelé¢ tarp Kauno ir Paryziaus, fontano
signifikanto pabrézimas (Aplink fontang, arba Mazasis ParyZius), stereotipinio poZzitirio

45



i Kaung sugriovimas (Lietuvis Vilniuje, Dervisas is Kauno ir Dvideidis romanas),
paralele tarp paruzijos — antrojo Kristaus até¢jimo, Kauno — antrosios (kaip laikinosios)
Lietuvos sostinés ir antrosios Lietuvos nepriklausomybés (tautos prisikélimo)
(Paruzija). Romanuose démesj kreipia ir paties miesto, jo viety, gatviy vardy gausa ir
pervadinimai, personazy bevardiskumas arba nejprasti vardai.

Romanus vienijanti Kauno reprezentavimo strategija yra miesto (ir urbanistiniy
patir¢iy) estetizavimas ir metaforizavimas, kur] galima interpretuoti kaip veikéjy
pasitelkiamg priemone dorotis su postmoderniu dabarties chaosu. Taciau miesto
estetizavimo formos ir intensyvumas kiiriniuose skiriasi. Fominos romane ryski Kauno
romantizavimo strategija — miestas matomas, patiriamas ir skaitytojui pateikiamas
jaunos dykinétojos akimis. Ula tarsi ,,uzsideda“ filosofo Benjamino ar siurrealisty
akinius®“, kurie jprastai negrazius miesto objektus (apleisto namo griuvésiai, nebaigto
statyti pastato betono luitai, duobéta gatve) pavercia paslaptingos jo istorijos liudytojais
ar viliojan¢iu stebuklu, inspiruojanéiu vaizduote. Stipri ,,miesto, turinio dviguba
dugno* metafora Siame romane ne tik konstruoja heterotoping Kauno erdve, bet ir
tampa priemone kovoti ir taikytis skirtingiems kultiiriniams diskursams, ataidintiems i§
senojo ir Siandieninio Kauno naratyvy. PanaSiai Kaung suvokia ir patiria Zingerio
romany veikéjai — ¢ia miesto vaizdiniai semantiskai susij¢ su idealizavimu, ilgesiu to,
kas praéjo, yra laikina: metaforos miestas-motina, miestas-prie altoriaus palikta nuotaka,
miestas-paauglystés draugas, miestas-miglose nuskendes laivas, miesto metonimija
fontanas. ISvardintos Zingerio romany dominantés nurodo dvi tarpusavyje
sugyvenanCias ir kovojandias Kauno reprezentavimo strategijas — miesto
personifikavimas ir mechanizavimas. Kuncino romanuose akcentuojama protagonisty
mylimyjy kilmé — abi jos kaunietés. TaCiau pafiam miestui kiiriniuose suteikiamos
skirtingos konotacijos. Kasdien j karg pabréziama miesto kaip jutimus ir pojucius
suzadinan¢io fenomeno patyrimas, be to, tiek Kaunui, tick mylimajai reprezentuoti
pasitelkiami su vandeniu susij¢ signifikantai. O romane 7ula pastebéta mylimosios
vardo (zodis ,tula“ gali biiti vartojamas kaip budvardis) ir jos tévonijos — Antrojo
miesto (Kauno), kuriame veikéjai issiskiria ir kuris svetimas protagonistui, vardy
i$trynimo strategija.

Reprezentuojamo Kauno sarysiai su protagonisty mylimosiomis ir Seimos nariais
pastebéti ne tik Kunéino, bet ir Zingerio bei Beresnevitiaus romanuose. Cia skirtingo
laikotarpio Kaunas tampa vieta, kur neissipildo arba pasibaigia veikéjy meilé, gimsta
kadikis, galiausiai sunaikinantis visg pasaulj, jvyksta Seimos drama. Tik
postmodernistiniame Beresnevi¢iaus romane, vaizduojan¢iame mums keista, nejprasta
pasaulj, jvyksta Seimos sgjunga. Be to, kiiriniuose pasikartoja mylimos moters, siejamos
su Kaunu, kiino (per)laidojimo aktas (7ila, Grojimas dviese, Paruzija). Tekstuose
akcentuojama meilé zmogui (senelei, seneliui, mergaitei, moteriai, motinai, siinui,
Seimai), meilé Lietuvai.
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Beresneviciaus romane jzvelgta miesto mumifikavimo strategija konstruoja
stiprios salos (salelés, kapiniy, arenos, uzuobégos, inkliuzo) ir mumijos metaforos,
sitilancios paraleles tarp Lietuvos, lietuvybés ir Kauno kaip Lietuvos saugyklos.
Kunciaus romane ryskios miesto karnavalizavimo strategijos, gausu ironijos, parodijos,
grotesko, alegorijos elementy. Romane apokalips¢ pasitelkiama tick kaip
hiberbolizuojanti jéga, sustiprinanti rySius tarp protagonisto ir Kauno, tiek kaip kritikos
priemoné. Siy dviejy radytojy romanus kity analizuotyjy kontekste i3skiria tai, kad juose
beveik néra (Kauno) romantizavimo. Cia bet kokia pastanga idealizuoti iskart nutildoma
apokaliptiniy vaizdiniy ir simboliy (pasikartoja romantiky poety Mickeviciaus ir
Maironio intertekstai, kontrastuojantys su buitiniais diskursais, maiSto, Zudyniy
scenomis).

Pasikartojantis miesto estetizavimas kiiriniuose itin susaistytas su romantizmo
paradigma. Daznai miestas romanuose susijgs su griuvimu ir (neiSsipildziusiomis,
suduzusiomis) veikéjy svajonémis: staiga sugriuves sovietinis Lietuvos pasaulis, veikéjy
lukesc¢iy nepateisinantys didieji pasaulio miestai Londonas ir Paryzius, netikéta zinia
apie tikraja savo kilme, neiSsipildziusios ar nelaimingai pasibaigusios meilés istorijos ir
galiausiai — tiesiogiai vaizduojama miesto apokalipsé, kuriai pamatg pakloja patys
veikéjai. Galima pastebéti, kad apokaliptiné retorika keliauja ne tik per disertacijoje
analizuotus romanus, reprezentuojanCius Kauna, bet ir apskritai per jvairius
literattrinius ir kultirinius Kauno diskursus. Su $ia retorika sietina ir disertacijoje
iSryskinta turtinga miesto, turinc¢io dviguba dugna metafora, kuri padéjo apciuopti
interkstinius rySius su i$ dalies primirStais senojo Kauno padavimais, pasakojanciais
poZeminio miesto legendas. Siy legendy aidéjima ryskina ir vandens signifikanty
pasikartojimai reprezentuojant Kaung kiriniuose (po zeme gladintis ar i§ Zemés
tryksStantis vanduo; gamtos, natliros dalis, telkSanti horizontaliai arba vertikaliai (upe,
krantas, sala, povandeniniai S$altiniai, S$lapinimasis, lietus, undiné, banginis);
sukulttrintas zmogaus produktas (fontano, hidranto vanduo, miesto vandentiekio
sistema, uostas, prieplauka).

Visa tai leidzia i$skirti semantines Kauno erdve formuojancias dominantes, kurios
kartojasi romanuose nepaisant to, kokj miesto laikotarpj ar diskursg jie nurodyty:
dugnas, apacia, dauba, slénis, Saknys, pakastas Suva, kapiniy Zemé, pozemis, pogrindis,
grindinys ir vandens mechanizmai — kanalizacija, fontanas, hidrantas. Sudéjus Sias
dominantes draugeén iSkyla prieStaringas Kauno vaizdinys, reikSmingai pazymétas
zemés signifikanto: Kaunas ir nezemiskas, esantis po Zzeme, ir perdém zemiskas.

Tokie Kauno vaizduosenos ypatumai iSryskéja turint omenyje itin svarbaus
lietuviy vaizduotei zodzio ,,zemé* reikSmes: planeta, jos pavirSius, prieSprieSinamas
dangaus skliautui; pagrindas, apacia, ant ko galima uZzlipti, prieSprieSinamas virSui;
apatinis aukstas; dugnas (vandenyje); ariamas, dirbamas laukas, dirva, dirvozemis;
apylinke, vietove, sritis; tévyné, gimtiné, téviské; zmoniy gyvenamas pasaulis,
zemiSkasis gyvenimas, jo atributai, prieSingi dangiSkajam (rojui) arba pozeminiam
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(pragarui). Kaunas — nezemiSkas, nes jis palaidotas, pakastas, pasléptas, paslaptingas,
neregimas, nematomas, fantastiskas, fantasmagoriskas, vaiduokliskas, stebuklingas. Ir
perdém  Zemiskas, nes — praktiSkas, tradicionalistinis, komercializuotas,
technologizuotas, mechaniskas, banditiskas, sportiskas. ReikSmingas disertacijos
atradimas yra tas, kad analizuoti romanai pritildo kultliriniame naratyve dominuojancius
Kauno stereotipus ,lictuviskiausias miestas®, ,laikinoji sostiné i$vieSindami
(ne)zemisko, nematomo, pradingusio Kauno metaforg ir heterogenisko, daugiataucio bei
daugiakultlirio miesto sampratg. [domu, kad prasmegusio miesto metafora i§ dalies
paaiskina ir Kauno vietg lietuviy literatirinéje kritikoje. Nepaisant gausiy literatliriniy
reprezentacijy, kritikoje Kaunas vis dar beveik nematomas.

Visuose kiriniuose galima jzvelgti teoretiky konceptualizuota postmoderny
chronotopa, taCiau vienuose iSryskéja tik jo pédsakai, o kituose tai dominuojanti
paradigma. Fominos ir Zingerio romanai gan aiSkiai manifestuoja modernizmui bidinga
laiko ir istoring vaizduote, tadiau ji vienaip ar kitaip jrasyta j reprezentuojamo miesto
erdve. Kuncino, Beresneviciaus ir Kunciaus romanuose daug aiSkesné slinktis link
labiau geografinés ir erdvinés vaizduotés. Siy radytojy romanai suardo, (per)konstruoja
miesto pasaulj, kuriame dominuoja komunikacinés technologijos, simuliakrai, sektos,
religijos ir kitos netikros bendruomenés. Jie inscenizuoja pagrindinj postmodernizmo
klausimg — tikrovés praradimas — ir alegoriSkai sitilo budus, kaip i$ to iSsivaduoti.
Pasitelkiant sociologinj poziiirj, atsakymas j §j klausima, keliaujantis per visus romanus,
greiiausiai buty Sis: tam, kad galétume gyventi toliau, turime ne iStrinti, bet prisiminti
tai, kas buvo, tai, kas atvedé¢ Cia, kur esame. Visi kiiriniai akcentuoja (zmogaus, tautos,
miesto, valstybés) istorijg ir istorijas, kurios iSsaugomos, jamzinamos miesto erdvéje ir
veikéjy prisiminimuose. Atmintj kaip reik§mingg kulttring jéga kairiniuose akcentuoja ir
aptartos miesto metaforizavimo strategijos (metafora yra veiksminga vizualizacijos
priemong).

Zvelgiant j romanus kaip j socialiai simbolinius aktus juose reprezentuojama
miestg galima traktuoti ne tik kaip priemon¢ sugauti, jamzinti praéjusj laika,
mumifikuoti i8nykusias vietas, bet ir kaip buda alegoriSkai kritikuoti (po)sovietinj
mentaliteta, sistema ir apskritai pasaulj, kuriame gyvename. Beresneviciaus ir Kunéiaus
romanai $Sig kritika manifestuoja stipriuose apokaliptinio, sergancio, gyvuliuojancio,
kupino mitiniy padary ir gyvy numiréliy miesto vaizdiniais. Kiek kitokios formos
kritika, bet nukreipta | ta patj sovietinj mentaliteta, zlugdantj Salies, miesto ir zmoniy
dabartj, matoma Zingerio ir Fominos romanuose. Siy rasytojy kiriniai miesto erdve
pasitelkia kaip priemone isryskinti ilgesj to, kas buvo, bet sugriuvo arba troskimag
iSsilaisvinti i§ ty griuveésiy. Turint omenyje romanuose pabréziamas sasajas tarp Kauno
ir Lietuvos, galima sakyti, kad griiivan¢io miesto vaizdavimas tampa gritivancios
Lietuvos alegorija. Be to, Kaunas visuose analizuotuose tekstuose yra nagrinéjamo
fikcinio pasaulio dalis. O bet kuris literattiros kiirinys yra miisy gyvenamo pasaulio dalis
(kuriame yra ir Kaunas). Tad atlikta Kauno miesto reprezentavimo strategijy analizé

48



romanuose nusvieté ne tik $iuolaikinés lietuviy literattiros ypatumus, bet ir paties Kauno
ir kaunieCiy, Lietuvos ir lietuviy kultiiros ypatumus.

Disertacija parodé, kad Kauno vaizdavimas Siuolaikingje lietuviy literatiroje
apima itin platy spektrg reprezentacijy — daug platesnj ir sudétingesnj nei literatiriné
kritika pasteb¢jo iki Siol. Pristatyta strategijy ivairové persa iSvada, kad Kauno kanono
Siuolaikinéje literatiiroje néra. O to turblt neblty galima pasakyti apie Vilniaus
reprezentavimg literattiroje, kuris vienaip ar kitaip susijgs su valdanciais Gavelio ir
Kun¢ino sukurtais sostinés vaizdiniais ir jy griovimu.

ISanalizuotas salyginai trumpas laikotarpis ir mazas Kkorpusas teksty,
reprezentuojanciy miesta. Daugybé ypatumy, kaip vaizduojamas Kaunas Siuolaikingje
literattiroje, iSlieka tebesitgsianCiame literatirinio Kauno diskurse. Dar daug reikty
padaryti tiriant ir kity laikotarpiy lietuviy literatiira, taCiau disertacija rodo, kad, nors
lietuviy literatiiroje miesto fenomenas nepatyré tokio vystymosi ir transformacijy kaip
vakaruose, jos skaitymas ir interpretavimas pasitelkus miesto savoka atveda prie
reikSmingy atradimy. ReikSmingiausias turbiit biity §is — miestas yra svarbus
literatiirines, kultGirinés ir nacionalinés lietuviy vaizduotés komponentas.
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